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Annotation. In theses the value of the choral singing is examined in
development of schoolchildren, the structural components of carrying out
culture are certain participant of school choral collective.

Key words: choral singing, performing activity, performing culture.
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SUMMARY AND RESEARCH QUALITIES OF THE FUTURE MUSIC
ARTIST

Annotation. The article deals with the summary and research qualities at
vocal skills of the future music artist. The phenomenon of "vocal skills" is
revealed as a partly automated way of performing an action that is a
component of a singing process.

Key words: teacher of music art, vocal skills, vocal training, sound
formation.
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Annotation. The article reveals the ways of developing the creative

autonomy of the future teacher of musical art. The concept of «creative
independence» is defined and the characteristic of its components is given.

Key  words:  creative autonomy, intonation activity, auditory self-
control, musical performance.
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THE FEATURES OF MENNONITE SPIRITUAL SONGS’ CHORAL

IMPLEMENTATION
Annotation. The research is connected with the peculiarities of the

choral performance of the spiritual songs of the Mennonites. The research
work deals with analyze development of spiritual songs’ choral culture.
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There are also analyzes the male choral culture of singing and reveals the
reasons for the natural color of male voices.

Key words: Mennonites, spiritual songs, church chants, chorus,
harmony, chapel singing.
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Annotation. These thes s reveal the aspects of methodological
training of students aiming the proper usage of the multimedia technologies
at the music art lessons, give the definition and the structure of multimedia
technologies in teaching, observe the types of multimedia technologies,
state the specific competences and skills of their formation and usage.

Key words: multimedia technologies, training students how to use
multimedia technologies, competences and skills, actualization of
knowledges, music art lesson.
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Annotation. Functions, pedagogical terms, principles and methods

which are directed on providing of satisfaction of students the process of
vocal preparation, are selected in the presented work and described.
Satisfaction of students in the context of vocal preparation is examined
educational activity as the emotional state as experiencing of satisfaction,
gladness, pleasures which arise up as a result of evaluation of plenitude of
satisfaction of own necessities students in the process of studies.

Key words: satisfaction, function, pedagogical condition, principle,
method, fasilitaciya, chutteznannya, congruence, afiliaciya.
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Annotation. The publication highlights an outstanding layer in the

musical culture of the twentieth century - jazz music, which is an artistic
achievement of a combination of different cultures, provided a historical
periodization of the formation of the style of jazz performance and
composition, notes the methodological expediency of using piano jazz
pieces to expand the repertoire palette and improve the perform ance of
students children's music schools.

Key words: jazz music, jazz performance, improvisation, jazz style of
performance, repertory palette.
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Annotation. Highlights the main causes of music studies. The concept
is interpreted as the synthesis of new domestic benchmarks of the
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Humanities and artistic-creative practice. The forerunner of education
music studies identified the industry of artistic pedagogy. Determined the
future development, namely: General culture, the study of musical
processes, the development of specific practical skills.

Key words: musical culture, art, education, music.
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Annotation. The issues of professional competence of the future
teacher as a precondition of his future professionalism are considered, the
concept of "competence" in musical education is highlighted. The main
emphasis is on determining the structural components of the competence
of the teacher of musical art.

Key words: competence, competence approach, competency of
teacher-musician.
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Annotation. The theoretical aspects of the modern information and
communication space development, in particular the active introduction of
digital technologies into the professional future music teachers training, are
considered. This leads to the renewal of the conceptual apparatus, the
introduction of the category of digital culture into the scientific circulation.
The author is considering the broad interpretation of the concept of digital
culture, which is studied within cultural studies, sociology, media studies,
art studies and artistic pedagogy. The main semantic accents are made on
the functioning of cultural phenomena through digital devices, the
emergence of new specific information and virtual forms of culture, as well
as new types of cultural communication and activities.

Key words: digitalization of society, digital culture, components of
digital culture, future music teachers.
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ORGANIZATIONAL AND METHODICAL BASEOF THE PREPARATION

OF TEACHERS-CHOREOGRAPHES
Annotation. The article describes the organizational and methodical

principles of the implementation of choreograph-pedagogical education in
post-Soviet countries; the educational plans, educational-methodical
complexes, work programs according to which choreograph-pedagogical
education is being implemented are analyzed.

Key words: organizational and methodical principles, choreograph-
pedagogical education, Republic of Belarus, Kazakhstan, Russian
Federation, Ukraine.
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Annotation. The article examines the role of media education in the
preparation of the future teacher of music. The peculiarities of formation of
information literacy in the process of methodical preparation as the main
component of professional competence of the teacher of musical art are
revealed.

Key words: media education, information literacy, information
competence.
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Annotation. The issue of Ukrainian pop music development at the end

of the 20th and beginning of the 21st century is raised, when this
phenomenon falls into the sphere of private initiative, when the processes
of liberalization and commercialization lead to the fact that the musical
product becomes a musical product, that is, the object of commercial trade.

Key words: ukrainian pop music, the end of the XX - beginning of the
XXI century, show business
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Annotation. The investigation article raises the questions of
theatricalization as a music culture phenomenon at the end of XX – at the
beginning of XXI century, scenic representation as a magistral evolution
tendency of the modern choral concert. Their main aspects and parameters
are revealed, the theoretical model for investigation is formed, the
conceptual framework is arranged. There is the typology of genre patterns
suggested for Ukrainian choral concert, the author's version representation
for scenic performance interpreting of the choral composition (by choral
concert model «Dushe moya» G.Segal).

Key words: theatricalization, scenic representation, choral
performance, dramatization, concert choral manner, impressive style of
choral concert, theatrical and choral work, theatrical and choral
interpretation, theatrical and choral explication, technical and organizational
score.
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Annotation. The author outlines the question of forming the
professionalism of future specialists on the basis of the individualization of
the educational process itself. He notes the relevance of the introduction of
an individual educational trajectory in the process of professional training
future teacher of musical art.

Key words: personally oriented direction of education, student
centered approach, individualization, individual educational trajectory.
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Annotation. In the presented work the criteria of selection of vocal
material are selected and described in accordance with certain terms which
appropriately arise up in the process of vocal preparation of future teachers
of musical art. It touches both the executable individual codes of students
and programs, their vocally performance activity, and also school
programs, on the stage of passing by them pedagogical practice.

Key words: musical thought, emotional state, criterion, repertoire,
concerto program, method.

   ,  
  –   ,   
      

 ,     
 .      ,

    ,  , ’
 ,     . 

      
 ,        
 ,  ’     .
        

  -  .   
     ,   

 ,     
. ,      

  - ,     
 ,      , 

      .   
     , 
,       

   ,    
 ,       

   – ,    
  .

      
 ,    
 ,      

.       
    ,   ,  
    ,    

    ,   
    .

     
    “ ”    :
  ,    ;
     
       .  



55

       
:

-         –
    ,  

 ,    
  ;

-   -   – 
     , 
     ,  
  .
     :
     .
     

         
 .      ,

   ,  -
      -

   .    
  ,    
-   -  ,  

     .
    .
     

,  ,   ,  
       .  ,
   ( ) ,     
    ;   
  -    
- . ,    

,     ,   
  .      

   ,    
,   ,    .

     
.
         
   . ,    

 :   ,  ,
 ,      

,  ,    .
,     ,  

,   ,      
 ,      
 .



56

     
.
      

    ,  : 
    ,      

 ,      -
,    , ,  

   .   
        

 ,      
 .    ,   

,        
     .
      .

     ,
   .   

’    .   , 
         

 ,      
  .  ,  
     , 

,     ,
     ,   , 

  .
    .
     , 

       
,       . 

 ,   ,    
     ,   , 

    -    .
        

  ,      
   .

      ’  
   :

-  –   -  ,  
    ,   
,        
 ;

-  –  ,    
  ,     ,
     ,

    ;



57

- -  –   , 
      

,       .

 378.091.212:73/76          
   

 
  . . 

    
-    

 

.    
      . 
     

      
 .
 :  ,  , -
 ,    .

Annotation. The necessity of modernization of teacher’s training in
terms of higher education is substantiated in the article by author. The
problem of formation of creative activities of the future teacher of fine arts
as an important component of his formed pedagogical position is
considered.

Key words: creative activities, pedagogical position, artistic and
pedagogical activity, future teacher of fine arts.
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Ya. O. Lysenko
Cand.art critic, associate professor

 Dnipropetrovsk Academy of Music named after. M. Glinka
NONNI SOURZHINA'S VOCAL SCHOOL IN THE CONTEXT OF

MUSICAL CULTURE OF UKRAINE IN THE SECOND HALF OF THE
20TH - THE BEGINNING OF THE 21ST CENTURY.

Annotation. The article reveals the main factors in the formation of the
artistic outlook and the development of the unique artistic personality of the
outstanding master of vocal art, Nonna Surzhina. Covered creative work,
as well as the main features of vocal pedagogy of the singer.

Key words: vocal school, academic singing, musical interpretation.
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Annotation. The article deals of the future musical art teacher’s

creative qualities. It is also viewed as foundation of the teacher-musician's
readiness for the performing-pedagogical activity at school. The criteria,
indicators and levels of the formation of the creative qualities of the
personality of the teacher-musician's by means in the process of studying a
romance.

Key words: creative qualities of the future musical art teacher’s,
criteria, indicators, levels, romance lyrics.
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Annotation. The thesis examines the influence of vocal-choral singing

on the spiritual and moral upbringing of preschool children. The tasks that
contribute to the success of the pedagogical process in pre-school
educational institutions are determined.

Key words: vocal choral singing, children of preschool age,
spirituality, morality.
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THE CONTENT OF THE CONCEPT OF "UNDERSTANDING
MUSIC" IN PRIMARY SCHOOL STUDENTS

Annotation. The publication deals with the content of the concept of
"understanding music." It is determined that the "understanding of music" is
regulated by the emotional sphere on the basis of intellectual analysis and
synthesis and is displayed in emotions, in certain expressions of the
characteristics of the musical image, in kinetic reactions (certain
movements).

Key words: understanding, understanding of music, elementary
school, ability, emotional intelligence.
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HISTORY OF UKRAINIAN MUSIC IN SOURCING MEASUREMENT
Annotation. The article traces the development of scientific thought in

the field of the history of Ukrainian music. The content of scientific
researches and their significance for the modern artistic educational space
are highlighted.

Key words: history of Ukrainian music, scientific intelligence, national
musical style.
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Annotation. The work is devoted to the problem of forming
communicative skills among pupils of junior school age. The main types of
communicative games are considered.
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 L. Merzheva
THE DYNAMISM OF THE INDIVIDUAL IN THE STRUCTURE OF

MUSICAL AND PEDAGOGICAL PROFESSIONALISM.
Annotation. In the proposed work, the author examines the dynamism

of the individual in the structure of musical and pedagogical
professionalism. The dynamism of the personality of the conductor is
manifested in the form of purposefulness, perseverance and persistence of
the character. Isolation of the features of his volitional sphere which is
connected with self-regulation in the process of conducting-pedagogical
activity.

Key words: personality dynamism, purposefulness, self-regulation,
reflection, conducting-pedagogical activity.
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Annotation. In this paper, the author examines the use of cloud
technologies as a powerful tool of personal advancement and development
can significantly increase teacher and student competence, to form
communicative skills and to increase their professional level. Introduction in
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educational process of information and communication technologies
improves the quality of the educational process, helps to develop pupils '
artistic and practical and information competencies achieved by active,
motivated, purposeful work, educational materials, computer models,
information sources, in close cooperation with the teacher.

Key words: cloudy technologies, web-application, the content, of
information communication, data storage, virtual servers.
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Annotation. The thesis is devoted to the formation of national
consciousness of future teachers of musical art. National musical art
through the influence on the aesthetic consciousness is able to influence
the student, may trigger strong feelings and to shape the human soul. The
paper presents some aspects of the methods of forming national identity of
the pupils at music lessons in comprehensive school

Key words: national musical art, national consciousness, music
lesson, methods of forming national identity.
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Annotation. Theses are delineating the ways of knowledge in artistic
and pedagogical interpretations of musical pieces during the future
teachers’ of art professional education.

Key words: instrumental preparation, creative activity, pedagogical
activity, artistic interpretation of a musical composition.
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Annotation. In this work the characteristic physiological features of

adolescent pupils are determined, attention is paid to vocal-age
opportunities and peculiarities of adolescents. The main stages of the
mutation process are considered.

Key words: adolescents, mutation, vocal voice.
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Annotation. Actuality and necessity of methodological basis of

modern musical education was based in this thesis's. The methodological
basics of musical education such as: scientific thesaurus of research,
paradigmatic space, methodological approaches, regularities and principles
were defined.

Key words: musical education, methodological of musical education,
specialist of music art.
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CHORAL SINGING AS TRADITION OF UKRAINIAN PERFORMING

Annotation. Appeals to the history of development and formation of
national choral culture are significant for creative understanding by present
generation of their national and general-civilization development. The
important role in development of choral singing in Ukraine was played by
brotherhoods as cells of spirituality and education.

Key words: choral singing, performing traditions, brethren schools.
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MUSICAL HERITAGE OF STANISLAV LYUDKEVICH
Annotation. Stanislav Lyudkevich is primarily known as one of the

most outstanding Ukrainian composers. Musical activity of S. Lyudkevich
was multifaceted. But, near the musical art, the composer devoted most of
all attention to musicology, musical criticism and folkloristics.

Key words: Stanislav Lyudkevich, musicology, folkloristics, composer,
musical criticism.
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VOCAL EXERCISES AS A PURPOSEFUL ACTIVITY ON THE
FORMATION OF VOCAL SKILLS OF TEENAGERS ON THE LESSONS

OF MUSICAL ART
Annotation. Theses are devoted to the problem of formation the vocal

abilities and skills of adolescents at musical art lessons as a target process
of correct sound formation.

Key words: method, adolescents, vocal ability and skills, vocal
exercises, music art lesson.
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I. M. Pashchenko

FEATURES OF PROFESSIONAL PREPARATION OF FUTURE
TEACHER OF MUSICAL ART IN THE CONDITIONS

OF MODERN HIGHER SCHOOL
Annotation. The article deals with the problem of the professional

training of the future teacher of musical art in modern high school.
Key words: professional training, future teacher of musical art,

professional competencies.
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Annotation. The article deals with issues of professional self-

determination and the presence of professionally important and socially
significant personal qualities, which is the most important condition for self-
realization and motivation of the teacher's creative potential, the formation
of his professional competencies and creative thinking

Key words: professional self-determination, self-realization,
professional competence
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Annotation. The problem of the role of practical application of

teaching materials in the system of musical-theoretical disciplines is
considered. The importance of the connection between practical and
theoretical levels of acquired knowledge and skills was established.

Key words: practical aspect, musical-theoretical disciplines,
awareness of perception.
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Annotation. The work reveals the organization of team-group games

in music art lessons. The importance of group work in the lessons has been
clarified, the advantages and disadvantages of this technology have been
revealed. The conclusions are that group work and frontal forms of game
training in music art lessons is an effective tool for implementing the system
activity and ontological approaches in modern education.

Key words: music art, group work, group activity, forms of group
work.
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Annotation. Technologies, which are introduced in the system of

professional education at present, should be considered as a means of
humanizing of the educational process, implementing a competence
approach in students’ training, providing intellectual, creative expression
and moral development of a young person. The crucial notion of the
professional competence of future teachers of fine arts is revealed through
the subject competencies (pictorial) and the methodological competence,
which determin their professional training. Formation of the competences in
the sphere of painting and drawing of Bachelors of Arts becomes
necessary for their further pedagogical and professional activity.

Key words: the technology, the means of painting and drawing, the
pictorial and methodological competence, competencies, the future
teachers of fine art.
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Annotation. The ideas of historic-pedagogical theories of G. Nymeyer
(1779), K. Schmid (1870) are defined in theses that demonstrate versatility
of european pedagogical conceptions senses  –  centuries and they
are orientated on consideration in modern pedagogy of music art.

Key words: pedagogical ideas, west-european pedagogical concepts,
valuereference point of pedagogical theories, humanisation, pedagogy of
music art.
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I. Slyatina

Ph.D., lecturer of music department
Nikolayev National University
behalf of V.A. Sukhomlinsky

PECULIARITIES OF JOINT ACTIVITY SCHOOL AND FAMILY IN
ATTRACTING ADOLESCENTS IN MUSICAL-AESTHETIC EDUCATION

Annotation: The article highlights the modern approach to musical
and aesthetic education. Efficiency of pedagogical support of musical-
aesthetic education of teenagers in conditions of interaction of school and
family which involves the actualization of tasks of musical and aesthetic
education; popularization of family traditions musically-aesthetic education
of teenagers, involvement of parents in implementing school musical-
educational activities; the use of mass, group and individual forms of
musical and aesthetic education of teenagers.

Key words: musical-aesthetic education, the interaction of school and
family, pedagogical support, students of adolescence.

    
     ,  

 ,       
.    ’   -  

    ,    
  .     
    ,  
-     .

     ’     
-    ( . , . ,

. , . , . , . , . ,

. , . , . , . , .  
.),   -  

-     , 
,       .

   ’    -  
     .    

,    -  ,
       -
 ,  -    

,   .  ,  , 
  -   , 
      ,

,    ,    -



132

      
.

      
  -    

,        , 
 -  ,   
 ,   .  
       , 

   , , 
   .   

   , ’   , 
   -  , 

 ,      
       , 

     .
-       

   ’    ,  
,     
   .   

   ,     
-   ;   

    ;   
     ;
      -

.
       -
       

,     -  
,       

  .  -  
    ’    , 

  , ,   
 , ’    -
     ,    ’ . 

 -     
       , 

     ’    
    .

  -   
    , 

       -
  .   
   , ,  «

       
,    .  



133

    
 ,     
 ,     
.       

   “ ’   –  ”, “  
”, “   ’ ”, “   ’ ”, “  – 

” .
 ,  ,  ’  
,     

-   ,    
  . ,   

        ,  
   , ’   
   -   ,
    ,   

;      ;
 -   .

  -    
 , ’     
   -  .   
    -   

 ,    ,  
   -   . 

      -  , 
  ,    .

    -  ,
  ,    ,  

,      .
   -  

      ’  ( ,  
)   -   

 ,      
,       .
      

-        
’ ,   ’  ,    ,

,        
   ’ ,  ,  ,
 , , “  ”   ,
  ,  ,   

  .
  -   

       ’  
       

-   ;  -



134

       -
 ;      

 -  ;  ,  
  -     

   ’ .
,   ,  -  

       
,  :   -

  ;    
-     ; 
     -  ;

 ,     -
       .

 : 378.091.33:784.071.2                                                 . .
 -  

    4,

       
  

   

   -  
  

.       -
    .

 : , , , -
  

CONTENT AND STRUCTURE VOCAL-CHOIR SKILLS
OF FUTURE MUSIC TEACHER

Annotation. This theses are about problems of content and structure
vocal-choir skills of future music teacher.

Key words: methodic, content, structure, vocal-choir skills
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Annotation. Concept of aesthetic culture for future teachers of
musical art is defined in the report, its essence, components and criteria of
formation are also considered.

Key words: aesthetic culture, teacher of musical art, structural
components, criteria, formation, aesthetic and educational work.
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Annotation. The publication highlights the content and features of the

concert-stage activities of schoolchildren, defines the concept of concert-
stage activities, its types are singled out in accordance with the educational
process of children’s music art schools.

Key words: concert-stage activity, public speaking, artistic
interpretation, concert-stage performance of a musical work.
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Annotation. Theses contain a brief content of the relevance of the

formation of the moral and spiritual outlook of future choreographers of
higher pedagogical educational institutions. That points to the active
development of the spiritual outlook and the formation of the moral
competence of future choreographers through theoretical and
methodological principles and the need to disclose the content of the
training of future choreographers in accordance with the requirements and
requirements of modern society.

Key words: moral and spiritual outlook, future choreographers,
theoretical and methodical foundations.
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Annotation. The article considers the objective prerequisites for the

transition to continuing education, its significance in solving current
problems in modern society.

Key words: continuing education, continuous education, continuous
principles of Education.
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SCENIC PARTNERSHIP IN MUSIC TEACHER’S TRAINING AS
A SCIENTIFIC AND PEDAGOGICAL QUESTION

Annotation. The phenomenon of scenic partnership is considered at
the intersection of its conception as a social phenomenon and quality,
which is inherent in performing arts and scenic performance. In musical
pedagogy, stage partnership is a component of future teacher’s
professional training. Ensemble performance is recognized as the best
means of forming readiness for scenic partnership. The content of this
concept concerns the preparation of the future teacher for interpersonal
interaction, the ensemble musical education of future students, as well as
the creativity of the student-musician.

Key words: scenic partnership, music teacher, dialogue, interpersonal
interaction.
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Annotation. The author considers the concept of ethno-personal
competence as a component of ethno-cultural competence and as an
integral personality formation. The complex of pedagogical conditions,
which are built into the hierarchical system, is formulated. Establishment of
specific ethno-artistic environment in an educational institution in the unity
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of educational elements by means of various arts on the basis of music
education, is considered as leading condition for it.

Key words: ethnic and artistic competence, ethnocultural
competence, pupils' youth, pedagogical conditions.
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Annotation. In the article the author reviews in detail the stylistic

features of stage costume for boys and girls of the senior school age of
such regions of Ukraine as Naddniprianshchyna, Poltava, Polissya,
Podillya, Hutsulshchyna and Southern Ukraine.

Keywords: stage costumes, Ukrainian national costume.
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ECO-ART AS A DEVELOPMENT FORMS OF STUDENTS 'HIGHER

EDUCATION
Annotation. The article deals the main directions of eco-art. His role in

the cultivation of spiritual and value competences of youth is emphasized.
The place of ecological approach in the structure of professional
competence of the future specialist is revealed.

Key words: environment, eco-art, spiritual and value competencies.
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 378(477):316.422    Kristina Miteva
student of Plovdiv University of Paisii Hilendarsky

THE FUNCTIONS OF PROVIDING INTERNATIONALIZATION OF
HIGHER EDUCATION IN TERMS OF UKRAINIAN HIGHER

INSTITUTIONS

Annotation. The faster the technical progress develops, the faster our
society changes. But we often do not realize how this progress is driven,
while the answer is simple and clear: by two huge processes - globalization
and international communication. People of different countries, occupations
and cultures make our lives better by cooperation with one another. This
leads us to one contemporary phenomenon – internationalization. This
term, although before it meant only “the process of planning and
implementing products and services so that they can easily be adapted to
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specific local languages» is now interpreted as a combination of two or
more cultures and languages, experience, knowledge and methods
exchange in order to make improvements in different spheres of our life.

In terms of higher education internationalization on national, sectoral
and institutional levels is defined as the process during which the aims,
functions and means of provision of educational services become such of
an international meaning. this process includes two aspects:
internationalization at home and education abroad (or cross-border
education). Thus, the internationalization can be provided with several
activities such as:

 Personal mobility - students and teachers educational exchange;
 Mobility of institutions or teaching programs – formation of new

educational standards;
 Integrations and participation in activities of international meaning

to catch up new educational standards;
 Institutional partnership: creating of new strategical and educational

alliances
It is stated that internationalization can be managed with four main

strategies:
  Mutual understanding approach - approached by developing

institution’s mobility and partnership and aiming to improve political, cultural
and academic aspects of country’s development; the main factor of this
method is cooperation instead of competition.

  Skilled migration approach aims to get more educated and
talented people from other countries by offering them different grants and
interesting job opportunities along with the simplification of visa policy.

  Revenue-generating approach is based on attraction of qualified
workers and specialists as well, but educational services are not free of
charge which provides additional income to the institutions and stimulates
their further interest in providing higher education only of the highest
quality.

  Capacity building approach encourages students to get higher
education abroad or in the universities which provide foreign educational
services and includes abroad mobility of students and teachers as well as
creating comfortable conditions for educational activity for foreign
institutions. Partnerships between local and foreign institutions is also
extremely encouraged.

Although every of these methods’ efficiency proved to be extremely
efficient, for each country there can be only several of them that will cause
better effect or be more applicable in conditions of different institution. It is
very important that ukrainian higher institutions demonstrate great interest
in providing internationalization and improving advanced methods in
educational programs. Such activities as students’ exchange, participating
in international conferences and attracting bigger amount of new students
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reflect the quality of local higher education positively. The heightening of
educational services’ prestige is guaranteed as well: it is naturally that the
bigger amount of international cooperations and exchange brings
popularity to the institution and the country’s education as well.

The above-described activities are surely to be extremely profitable
and positive results won’t take long. A part of internationalization of higher
education and its impact on it is can not be overrated. The main point of
internationalization of higher education is to make it able to provide the
best quality of education that is possible, to achieve higher level of teaching
and develop graduates’ intelligence so they will become leaders on labor
market.

Internationalization of higher education focuses firstly on raising life
standards in the country and against the background of some social and
financial present problems of our nation this influence is more than
appropriate. There are several functions which are the markers of success.

 Making the institution more competitive raises its prestige on
educational services market. This will undoubtedly attract more students
not only from inside the country but foreigners as well.

 The effect of international activity is the bigger amount of students
which confirms the institution’s leadership among others and raises its
popularity even more.

 The mobility of teachers and professors guarantees the applying of
new teaching methods, in other words, innovation, which is, as we all know,
the key to the progress. The institution therefore provides better
educational service which means bigger amount of qualified specialists.

 International experience is not only exciting for students, but also is
useful for institution as a source of getting new information and gaining
success on educational service market.

 For example, often graduates do not have job opportunities which
are good enough and take any job for any payment on order to gain at
least some professional experience. By participating in conferences and
exchange experience, however, graduates are not just left with a diploma.
He is aware of all pros and cons of his profession and has valuable
experience from other countries. He learns advanced technologies and
knows how to work with even the newest equipment, which makes a
graduate and more competitive on country and world labor market.

 The more qualified specialists we have in our country, the more
educated our society will become. Popularization of higher education
stimulates growth of nation’s intelligence. It is widely known that more
educated countries are better off. Their governments are not corrupted; the
crime level Is one of the lowest in the world so we can make a conclusion
that by implementing improvements in nation’s education we automatically
improve living standards in the country.
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For these reasons I believe it is necessary for every self-respecting
institution to maintain its competitive ability and try its best to provide a
proper education to every graduate. In case of ukrainian higher educational
system  Keeping up with world’s changes should be number one of every
self-respecting higher institution’s concerns.

 373.2.015.31:165.195        Vasilena Spasova
 Ph.D South-West University “Neofit Rilski” – Blagoevgrad, Bulgaria

KRATHWOHL’S AFFECTIVE TAXONOMY IN THE CONTEXT OF MUSIC
PERCEPTION FOR THE DEVELOPIMENT OF EMOTIONAL

INTELLIGENCE

Annotation. In the last 30 years, more scientists have developed and
analyzed the phenomenon of emotional intelligence. Emotions and
conscious (intellectual) work on them, the manifestation of empathy and
smoothly interaction with others are the essence of this phenomenon.
Music is the most powerful means of reaching the emotions of human. It
most directly reflects its being and spirituality and is therefore a suitable
means of stimulating the development of the emotional intelligence of pre-
school children. Pre-school age stabilizes morality and emotional sphere.
Sustained stereotypes of social behavior are formed and the foundations of
the value system are created. The hierarchy in the five-stage Krathwohl's
Affective Taxonomy provides a clear concept for structuring the tasks of
developing emotional intelligence through the perception of music.

Key words: emotional intelligence, preschool children, perception of
music, Krathwohl's Affective Taxonomy

INTRODUCTION
The problem of the role of art in the child's life has been seen for a

long time. There is a number of evidence to support its beneficial impact on
the cognitive and emotional development of the child. "Particularly great is
the role of music as a means of spiritual upbringing, of forming beliefs, of
moral qualities, of aesthetic tastes and ideals, of developing emotional
responsiveness, of stimulating creativity in all spheres of life" (Popova,
1984: 76). Conceptualizing educational technology is subordinated to the
substance of the educational goals that unite the achievement of
knowledge, skills, competences and children's emotional and musical
development. Emotional intelligence can be seen as a kind of mechanism
that implies the development of initial value orientations. All this gives rise
to the pursuit of the main developmental tasks in the technological model,
to the development of the emotional-value attitude to be subordinate to the
affective taxonomy of Krathwohl.

“The affective domain (Krathwohl, Bloom, Masia, 1973) includes the
manner in which we deal with things emotionally, such as feelings, values,
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appreciation, enthusiasms, motivations, and attitudes. Affective learning is
demonstrated by behaviors indicating attitudes of awareness, interest,
attention, concern, an responsibility, ability to listen and respond in
interactions with others, and ability to demonstrate those attitudinal
characteristics or values which are appropriate to the test situation and the
field of study. The five major categories are listed from the simplest
behavior to the most complex.” (Krathwohl, D.R., Bloom, B.S., Masia, B.B.,
1973)

5. Internalizes Values
4. Organization
3. Valuing
2. Responding
1. Receiving

Receiving (Perception) refers to the readiness and ability of the
child to be present in different phenomena and to perceive these
phenomena and the environmental stimuli - in the study this is the building
of the ability to perceive music. In the process of perception of music in the
child, musical and auditory ideas are formed and accumulated and basic
knowledge of the musical means is constructed. The perception is divided
into two levels: 1. Arbitrary attention in perception - awareness of the
moods and musical messages embedded in the listened musical works; the
emergence of experiences and images that find a lasting place in the mind
of the child and serve as a reference and experience to serve in analogous
situations; 2. Selective, purposeful attention to perception - building a
desire and motivation to communicate with the musical art; Making sense
of musical activity for the child himself; directing the child's attention to the
possibilities of musical-expressive means of recreating emotional states,
moods and feelings.

Responding refers to active participation on the part of the child. At
this level he or she not only attends to a particular phenomenon but also
reacts to it in some way. This is related to the child's personal appearance,
experiencing the satisfaction of communicating, sharing and self-
expression. Responding is on three levels: 1. Acquiescence in
responding (upon request the teacher responds to a given task);
incorporation of the imitation mechanisms; the child uses accumulated
standards and familiar means of expression to respond to the task. At this
stage, emphasis is placed on stimulating the emotional responsiveness of
the child, looking for the connection between the musical-artistic image of
the musical work and personal emotional experiences; 2. Willingness to
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respond (voluntarily responds to a given task); developing of imitation
mechanisms, imagination, voluntary self-expression; 3. Response
satisfaction (responds to the task with a pleasure). This level is related to
meeting the need to perform the specific activity (communication with the
music), expression and success.

Valuing deals with the value (meaning, benefit, importance) the child
attributes to a particular subject, phenomenon or behavior. The adoption of
value orientations takes place at three levels: 1. Acceptance of value
orientation (in the everyday life this corresponds to the notion of "opinion")
– accumulation of perceptions, ideas, images and impressions, beliefs,
interpretation; 2. Preference for value orientation – it is expressed in the
choice of musical activity or musical work, subordinated to formed moral
concepts and beliefs; spiritual and emotional stabilization; 3. Attachment,
conviction – at this level, there are persistent beliefs that are clearly
expressed in the apparent behavior of the child. There is empathy,
cooperation, respecting the opinions and feelings of the other.

Organization is engaged in uniting different values, resolving
conflicts between them and starting to build an internally matched value
system. Thus, the emphasis is on comparing, linking and synthesizing
values that "result in realistically functioning knowledge and ethical norms"
(Dyankova, 2016:187). The organization has two levels: 1.
Conceptualization of value orientation – rationalization and
understanding of the meaning of own emotional-value attitude;
Understanding the meaning and importance of emotions and the causes of
them; 2. Organization of the value system – recognition and expression
of emotions and feelings within yourself and in others; manifestation of
empathy; smoothly interaction with others – all of them are components of
emotional intelligence.

Internalizes Values (characterization). The child has a solid
foundation of a value system to control his behavior for a sufficiently long
time to build sustainable behaviors including emotional intelligence in the
future. It builds a positive attitude towards the surrounding reality.
Internalizes is expressed in two levels: 1. A summary of values -
consolidation of knowledge and skills for emotional-value behavior;
developed a lasting skill for self-knowledge; 2. Full internalization
(absorption) or dissemination of value orientations on the activity -
realization of lasting emotional-value behavior.

CONCLUSION
The overall logic of achieving these educational goals is closely

monitored in the course of a research on the development of emotional
intelligence through the perception of music. The observation of the
children's activities is directed to their emotional expression, their inclusion
in the set learning tasks, the creation of conditions for manifestation of
empathy, the realization of cooperation and the development of adequate
patterns of behavior.
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Annotation. In this article we examine mutual influence of national

mentality and folk creativity. The peculiarities of growing-up the nation
through the perception of animated product with folklore elements are
analyzed. The formation process of national animated school in the time of
the USSR and the period of independent Ukraine was discovered. The
topics and folk sources of national animation are determined.
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THE ACTIVIZER ON METRORITHMITY HAS EXHIBITED THE
EXHIBITION FROM BULGARIAN MUSICALEN FOLKLORE

Annotation. The article "Activating the Metro-Rhythmic Sensation
through Specimens of Bulgarian Musical Folklore" examines the
possibilities of the non-balanced dimensions specific to the Bulgarian folk
music to participate as a means of educating and expressing the metro-
ritmic sensation. The methodology developed by us develops and refines
this basic musical ability, so necessary in the perception, reproduction and
composing of music. Taking into account the expressive force of the metric,
we reveal its ability to determine the genre's belonging to the work, as well
as to participate actively in building the musical artistic image. The
uniqueness of folk melodic melodic is due to the metro-rhythmic variety
created by the combinations of unequal proportions, which determines the
uniqueness of the Bulgarian musical folklore.

Key words: metrology sense, Bulgarian folklore
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Resumen. El colorido de la cultura musical latinoamericana ha
atraído constantemente el interés de amplios círculos de admiradores en
todo el mundo. Como es de suponer, este fenómeno cultural tampoco ha
estado fuera de la atención de los científicos, estudiosos del arte y
culturólogos; lo cual se comprueba en las numerosas publicaciones sobre
el tema, especialmente a partir de mediados del siglo XX. La aspiración de
explicar y entender, en todos sus aspectos, el fenómeno de contacto entre
las diferentes culturas, dio un impulso importante a estudios que revelaron
las nuevas páginas de la historia musical mundial. Todo esto contribuyó a
la definición de los rasgos más característicos de la historia mexicana, y a
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explicar el enfoque de una interacción dinámica entre los distintos
elementos raciales, locales, etnológicos, culturales, artísticos y creativos.
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history people on the territory of teaching and education, unity of Ukrainian
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