cnenuiky 4y>koi MOBH.
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[IpUKMETHOIO O3HAKOI0 MHCTENTBA MOJEPHI3MY € MIDKBUIOBHM CHHTES.
Oco0nuBa posib y bOMY MPOLECI B €BPONENUCHKIN KynbTypl KiHIg XIX — nepmioi
TpeTUHU XX CT. HAJCKHUTh MAISPCTBY: HOBATOPCHKI 171e1 3HAXOAATh MIATPUMKY 1
MarepiaibHe BTUICHHS MEepeayciM 1 MepeBaKHO B CEPENOBUILI XyI0KHUKIB. Came
300paxaibHEe MUCTEUTBO JA€ IMIYJIbC JIJIi OHOBJICHHS 1HIIUX MeJia, SKi TBOPUO
aJanTyloTh MWOro ecreTuyHi 3100yTkH. PO3BUTOK TOro4acHOro 3>KHUBOIIUCY,
30KpeMa, 0arato B 4OMy BH3HAUMB BEKTOPH MOJIEPHI3aIlii XyI0KHbBOI JTiTepaTypH —
SK Ha PIBHI 3aCBOEHHS OKpeMHX (i10cO(PChKO-CBITOTISAHIX MPUHIUIIIB, TaK 1 Ha
PiBHI 3aNI03UYEHHS 300pakaibHO-BUPAXKAIBHUX 3aCO0IB.

B3aemonis nmitepaTyp 1 )KMBONKCY — OJIHa 3 OCHOBHHMX TPaAUIii B iCTOPIi
KynbTypH Anriii'®. OHak eTarmHoro 3HaueHHs BoHa (B3aeMojiis) Habyiia B IpyIHi
1910 p., konu B Jlonnoni BigOynace Ilepia BuctaBka (ppaHiy3bKuX XyJI0KHUKIB-
MOCTIMIIPECIOHICTIB 1 «BenukoOpuTaHisg Boepiie nodauusna Bi3yallbHUK 00pa3
mozaepHisMy» (M. bpenbepi). Ilg moxis cTajma BaXJIMBOK IEPEAYMOBOO
CTaHOBJICHHSI HOBITHBOI aHTJIIHCHKOI JIITEpaTypH, 3HAKOBUM MPEACTABHUKOM SIKOT
nocniqHuKA BBakaroTh moctath J[.I'. JloypeHca (3axigHa KpuUTHKAa HE BUIAIKOBO
O3Ha4YMiIa MUTLA K «very much product of his timex»'”).

3a CIOCTEPEKECHHSIMU JIITEPaTypO3HABIIB, HA TMOETUIl MHUChbMEHHUKA

MO3HAYMBCA MOTO BJIACHUN Mamnsipchbkuii nOcCBifA. [lomMiTHUN BIUIMB HAa POMAaHH

1% TMetanpHime npo ue aus.: Muxansckas H.IT. B3auMopelicTBre IMTEPATyphl M KMBOIKMCH B UCTOPHHU KYJIBTYpPbI
Amnrmun // Tpagunus B uctopun KynsTypsl. — M.: Hayxka, 1978. — C. 180-190.

%7 Fernihough A. The Cambridge Companion to D.H. Lawrence. — Cambridge: Cambridge University Press, 2001.
-292p.
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mutig «The White Peacock» (1911), «Sons and Lovers» (1913), «The Rainbow»
(1915) tomo mama Takox TBopuicTh k. Koncrebna, B. Tepuepa, B. Ban ['ora,
I1. Cezanna'®. Tlosicts JI.I'. Jloypenca «The Fox» (1923) B acmekri
IHTepMeIiaIbHOT B3a€MOJII JIITEPATypHu 1 KUBOMHCY HAYKOBISIMH JI€TAJIbHO HE
po3risganack. MiK THM ONHWCH TPUPOAM B 3a3HAYEHOMY TBOPI SCKPaBO
KOPEJIOIOTh 13 «artMochepHuMn» neitzaxamu B. TepHepa.

AHITICHKUN XyTOKHUK BIJIOMUHN K «GKUBOIKCELb CBITJIa», HOTO TBOPYICTh
XapaKTepU3yeThCs  yBarow JO  PIAKICHMX  CBITJIOBUX, TMOBITPSHUX  Ta
KOJIOpUCTUYHUX e(eKTiB. SIKk 1 Ha TEepHEPIBCHKUX IMOJIOTHAX, BiOparlii cBiTia y
BUIJISIII TPU COHAYHUX TIOJNUCKIB 3allOBHIOIOTH MPOCTIp TMeW3aXy B IMOBICTI
JI.I'. Jloypenca: «The trees on the wood-edge were a darkish, brownish green in
the full light — for it was the end of August. Beyond, the naked, copper-like shafts
and limbs of the pine trees shone in the air. Nearer the rough grass, with its long,

199

brownish stalks all agleam, was full of light»””. CnpaBal MalspcbKoi MOBHOTHU
300pa)KEHOT0 MUCbMEHHUK J0CATa€e MUIIXOM KOHKpETH3allli pakypcy, JKepea Ta
akocTi ocBiTieHHs: «One evening March was standing with her back to the
sunsety.

3a crnocrepeXeHHSIMU MHUCTEUTBO3HABIIB, ¥ B. Tepuepa maiitke BIICYTHI
nen3axi 3 OJIM3bKOI MEPCHEKTUBU — IMAHOPaMH1 KPAa€BUIM OXOIUIIOIOTHh BEIHYE3H1
npocropu. [Ipu 1OMYy TPONHUCYBaHHS JadbHBOTO IUIAHY B XYJOKHUKA €
HeoOoB’s3koBuUM. JI.I'. JloypeHc, Hacmiayiouu 10 MaHepy, 3BEpTa€ yBary TaKOXK
Ha JOOOBUHM Yac, II0 Ma€ BAXKJIMBE 3HAYECHHS JUISl JOCTOBIPHOCTI Bi3yaJbHOTO
oOpa3y B xuBonuci: «Just as the night was falling Henry saw her little figure in a
dark-blue coat and a dark-blue tam-o’-shanter hat crossing the first meadow from
the station [...] And he watched the little blue figure advancing persistently over
the rough winter-ragged meadow [...] And March strode up and took ALL the

parcels except a bunch of yellow chrysanthemums. These the Banford still carried

— yellow chrysanthemums!» Ontuuni edexkTH B HaBEICHOMY YPUBKY — HE

1% TMue., nanpukian: Aldritt K. Visual Imagination of D.H. Lawrence. — L.: Arnold, 1971. — 244 p.; Torgovnick M.
The Visual Arts, Pictorialism, and the Novel. James, Lawrence, and Woolf. — Princeton: Princeton University Press,
1985. - 296 p.

% Tyr i gani Tekcr uur. 3a: Lawrence D.H. The Fox. — URL: https://ebooks.adelaide.edu.au/l/lawrence/dh/14 11/
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MPOIMKCAHE TJIO, PO3MHUTI KOHTYPH MpEaMeETiB (OKPECIeHO TUIbKU iX (Gopmy),
JOMIHYBaHHSI CHHBOTO KOJIbOPY — BJIACTHUBI JUIsl MPUCMEPKOBOIO JaHAIIA]TY.

TBopuicte B. TepHepa Buxoawia M03a MEX1 YCTaJE€HUX >KUBOMUCHUX
KaHOHIB. MuTenb BIIMOBHBCS BIiJ TPAIUIIAHOTO YSBJICHHS TMpO IUIAHH,
eKCTIEPHMEHTYBaB i3 TOHANBHOIO IEPCIEKTHBOI. Moro meif3axi wacto
PENPE3eHTYIOTh CIEeNU(pIiYHUN KyT 30py, J€ NaHOPAMHHA KpaeBUJ IOIAHO,
HaIpUKIIa, 13 BepxHboi Touku («Juliet and her Nurse»); BU3BHa4YaJIbHUMHU CTalOTh
KOHTEKCT OapB, po3Mip 1 MICLIE pO3TallyBaHHS KOJIbOPOBHX IUIAM, iX (akrypa,
citinoBuit kKoHTpacT («Eternal Rest. Funeral at Sea», «Rain, Steam and Speed»). ¥
TakuX poOoTax MaicTep MeH3Js1 OOMEXKYEThCS, SIK TPABUIIO, MIHIMYMOM JI€TaJieH,
HIOU «po3uuHsAOYN» npeamer B arMocdepi. Kaprunu npuponu B [.I'. JloypeHnca
3a3BMYAi TEX JIAKOHIYHI, OIMHMCH OO €KTIB 3BOJATHCA JO NIPSAMOi HOMiHAIi, a
BIJIMOBITHUN Bi3yalbHUI €(QEeKT — CBITIHHA — MOJENIOETbCS Ha JIEKCHUKO-
ceMaHTHYHOMY piBHI: «As he came to the top of the slope he saw the homestead
dark in the twilight, with a huge old pear tree leaning from the near gable, and a
little yellow light twinkling in the small side windows of the kitcheny.

Bipuwii npunnunam B. Tepuepa, mucbMeHHUK BHOYOBYE€ IUTICHUN 30pOBHIA
o0pa3 nepeBa)KHO Ha OCHOBI OJIHIET UM KUIBKOX SICKpaBUX MOAPOOHIlL: «A bunch of
Scotch fir trees stood at the end of the open shed, on a little bank where ran the
fence between two of the gorse-shaggy meadows. The farthest of these trees was
dead — 1t had died in the summer, and stood with all its needles brown and sere in
the air. It was not a very big tree. And it was absolutely dead». Oqnum peueHHsIM
NPOIKCABIIN 3arajbHUN IUIAH, aBTOP AaKIEHTYE OKpeMy JieTajb Neh3axy W
yTpUMy€ Ha HIM yBary yuTada 3aBAsku mpuiiomy mnapuensmii. [Ipote maiiicHo
TepHEPIBCBKUM omuc npupoau crae, komu J[.I'. JloypeHC «aomanboBye»
atMocdepHi ebektu: «lt was late in the damp December afternoon, with cold
mists creeping out of the woods and up the hollows, and darkness waiting to sink
in from above. There was a bit of yellowness where the sun was fading away

beyond the low woods of the distance».
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[likaBo Big3Ha4yuTH, MO yIHOOIEHUM KOJab0poM B. Tepuepa OyB sxoBTHI™".
VY mei3axax aHaji30BaHOI MOBICTI TaKOX (PiKCyeMO 00OB’S3KOBY HASIBHICTB ITIE€T
OapBu, 1m0 sBIEeHa Oe3nocepenubo (yellow chrysanthemums, yellow light,
yellowness) abo imruminutHo (full light, sunset, sun, twilight). Y 1minoMmy X, K
6aunmo, [I.I'. JlIoypeHC Haa3BHYallHO TOHKO Bi4yB €CTETHKY CBOI'O BIJOMOTO
CHIBBITYM3HUKA, 110 BUABWIOCH HE JIMLIE y BIATBOPEHHI BIACTUBOI KHUBOMHUCLEBI
KOJIOPUCTHKU (TIPEBaIOBAaHHS CHUHIX, KOPUYHEBHX Ta OXPUCTUX BIATIHKIB), aye
TAaKOXX B yBa3l 0 CKJIAJHUX aTMOC(PEPHHUX SBUI] Ta CBITIOBUX €(EKTIB (3axi[
COHIIS, TYMaH, CYTIHKH, MEPEXTIHHS COHSYHUX TPOMEHIB TOIO), HEXTYBaHHI
3aKOHAMHU TOHAJBHOI MEPCIEKTUBU, KOHIEHTpAIlll HA OKPEMHX CKYIHX JETalsX,

K1, 3aBJIIKH BJIACHOMY JaKOHI3MY, HA0YBatOTh OCOOIMBOI 3HAYYILOCTI.

«B HEBAKOHYEHHbBIX KHUT'AX ECTb CTPAIIHAS BEIIDb —
HEKOTOPOE OTKPOBEHHUE», ABO IIPO JOINUCYBAHHSA
«MEPTBUX AYI» I'OroJisi CYYACHUKAMM (HA TPUKJIAI
POMAHY B. HIAPOBA «IIOBEPHEHHS B €ET'UIIET»)
Hamania Ckeipa
Kanouoam ¢hinono2iyHux HayK, HayKoull CnispoOimHuUK 8i00iNy c8imoGol
nimepamypu Incmumymy nimepamypu im. T. I'. [llesuenka HAH Yxpainu.
skvanm@list.ru
VY crarti po3risaarThes ocoOnuBocTi poMaHy «lloBepHeHHs B €rumer»
B. lllapoBa kpi3b npu3My pereniiii rorojaiBCbKoro TBOPYOro Crajaky. AKIEHTHUMHU
MOMEHTaMH € JIONMCYBaHHS MOoeMH «MepTBi AymI» Ta NMPUYMHU Kpaxy 3aayMy
IIPOJIOBKEHHS, PO3BUTOK CIOXKETY, XapaKTepUCTHUKa 00pasiB JIPyroro ToMy TBOPY,
peneniiuuii BeKTop «BubpaHux micupy.
XapakTepHOIO  OCOOJIMBICTIO  JIITEpAaTypHOTro mpouecy €  (eHOMEH
He3agepuieno2o (TIOB’SI3aHOTO 3 ApPXITEKTOHIKOIO TBOPY) / HesaxiHyeHo2o (K

BIJIKPUTOT KOMIIO3UIIHOI CTPYKTypu) TekcTy. OO’€KTOM Hamoro aHaiizy €

2% Murtenp xapryBas 1po cede: «KaxyTsb, s 3a6pas cobi BCio xkoBTY (ap0y...»
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