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_ KOMIIO3UIIUOHHO-CTUJIUCTHYECKUE OCOBEHHOCTH
MNEU3AKHOU U T'OPOACKOMU JIMPUKHU AJIMKA BEJOI'JIOBCKOI'O

Pycckoszpiunasa moa3us B U3pausie 3anumaer cBoe ocoboe mecto. Ilo MHeHuto
A.TlepunkoBa, B COBpeMEHHOM I3paunie CymecTByIOT napajuieJbHO JBA MUpPA MO33HM:
Ha pycckoM u Ha uBpute [2]. W. [llamup yTBepkaaeT, 4To TaKUX MUpA TPH: CBPEHCKUH,
pyCcCcKHii U pyccko-u3pamibckuii [5]. Pycckosi3biuHas 1mo33usi CyIIECTBYET OKOJIO
TpUALATH JIET C Hayaja MepBoMl amuu. DT 1o3Thl mpubObuin B M3pamnb c
BrieyaTieHussMu 0 CoBeTckomM Coro3e INEepecTpOeYHOr0 BPEMEHHM, MM TOpPA3L0 Jerdye
ObLIO MPHUOOIIUTHCA K MECTHBIM peanusaM. JKuzup M3panss onuchiBaeTCsl MU Kak Obl
B3IJISAIOM CJIETKa CO CTOPOHBI.

Tem He MeHee, pycckos3bluHas 1Mod3usA M3pawins HenocTaToyHO M3ydeHa. B
W3panne ecTb JuTeparypHas KpPUTHKA, TOCBSIICHHAS PYCCKOSA3BIYHOM IO33MH,
HaIpuMep, JIUTepaTypHble 3cce Anekcannapa ['onpamreitna. CieqyeT OTMETUTh, YTO HA
JAHHOM JTale HE CYLIECTBYET M IIKOJbl PYCCKOS3bIYHOW mo33um W3pawmns, XOoTa u
MPOBOJATCA BpeMsI OT BpeMeHU (HeCTUBAIIM U CEMUHAPDI, TOCBSALIEHHBIE EH.

CoBpeMeHHbIe pyccKosi3bluHbIe TT03THl M3pauns — ato FO. Kum, U. I'ybepman,
H.bacosckuii, B. T'onkoB, @. 3opun, U. Maynep, U. bsnsckuii, E. Axcenwspon,
E.UrnatoBa, C. D'punbepr, II. [aBbimoB. Takxke cpead pyCCKOS3BIYHBIX T0O3TOB
coBpeMeHHOro HMspamns wmoxxHO BblIENIUTh Auka benorimoBckoro  (ypoxeHer
Bunnwuiel, Yxpanna). OH numiet J1t000BHYI0, SPOTHUECKYI0, TOPOJICKYIO, TTEH3KHYIO0 U
¢bunocodckyro nupuky. Tembl ero mpousBeAeHU — JIF000Bb, CTPACTh, HCTOPUICCKUE
COOBITHS, MYTEUIECTBUS, TOATUYECKUE MIAPKH, TOCBSIICHUS JPY3bsM.

Ilenr paHHOW CTaThbU — MNPOAHAIU3UPOBATH KOMIO3ULIMOHHO-CTUIUCTUYECKUE
O0COOEHHOCTH MEW3aKHOU U TOPOJICKON TMpuku Anrka beiaorioBckoro.

“T'opoa CBeTta” — CTUXOTBOpPEHHE, MOCBSIIEHHOE Moe3ake A. benorioBckoro B
[Tapux. ['opomamu CBeTa Ha3bIBalOT OoJiee IBAALIATH FOPOJAOB B MUPE, HO MEPBBIM TaK
Ob11 Ha3BaH uMeHHO [lapux. B snoxy IIpocBenienus oH ObUT LIEHTPOM 00pa3oBaHusl, U
ero HasBanu “‘La Ville-Lumiére” (I'opox Ilpocsemienus). B Havane aeBsATHaALATOrO
Beka BrnepBble B EBpomne Enmcerickue Ilons ocBeTHIM ra3oBBIMU JIaMIIAMU, C TEX MOP
[Mapumx cramum HaszeBaTh “‘La Ville-Lumicre” (I'opom Csera), oH ObUT CcaMbIM
OCBEILEHHBIM F'OPOJIOM B T€ BPEMEHA.

[ToaT moet cBoii TumH [lapuxy, 310 cBOeoOpaszHas oma ropoay. Kommosurms
IIPOU3BEACHUS NPOCTPOEHA MO NMPUHLMILY MYTEIIECTBUS 0 JTOCTONPUMEUYATEIBbHOCTAM
[Tapmka. UuraTens CIIOBHO BMECTE C aBTOPOM TYJIIET IO TOPOLY M BOCXHUILAETCS UM.



[Tocne myremecTBus B [lapux aBTOp M3MEeHUIICS OJaroaps 3TOMy TOPOY:

U, koneuno, mensincs s cam,

Heesoszmoorcno 30eco ne usmenumocs. ..

O6pa3pl B CTUXOTBOPEHUH OXKMBAIOT MPU TOMOINM SIUTETOB W CpPaBHEHUH,
KOTOPBIEC UCTIOJIb3YET MOIT:

On Oypaswuil, WaibHOU, 0el060l. ..

lenosoti, u HacmMoabKo dHce NPa30HbIL ...

beckxoneunwiii, kak mope 6€300HHbI. .

Kax anxumux u3z cpeonux exos,

Cosepuwian s 06ps0bI OMKpLIMULL,

B oamom 2opooe 6cex copodos,

Tonnom ceema, n1robeu u cobvimuil ...

Ilo wupoxum o6ynveapam o6pooun

Mumo 6envix cusrowux 30anuti, ...

A. BenorioBckuil 4acTo HCHONB3YET mepudpasbl U MPOCTOPEUYHBIE CIOBA IMPHU
YIOMHUHAHUM 3HaMEeHUTBIX MecT llapwxka: bawmna na Mapcoeom I[lone, kpacomxa
cmanvHaa (Diidenesa Oamns), [opoo Ceema, 20pod necend u npedauuti, B smom
2opoode ecex eopooos (Ilapux); wymuas Ilisic Cewm-Muwens — Jlisa 6poosuux
apmucmos apeua.

CTuxoTBOpEHUE HAMOJHEHO MeTadopamu, Ojaroaaps KOTOPIM 00pa3bl 0KUBAIOT
TepeT YUTaATEISIMU:

bvino meno ¢ oywoti 30ecw 6 1aody...

T'opoo meonenno b6pan mens 6 nien,

Ha cnacenue ne 6vi10 wanca.

DetiepsepKom U3 mulcsad OcHel

bawmns ecnvixuyna, ésvico yremas,

LIpsimo k 36€30am... u s1 6mecme ¢ Hell,

llokopuna kpacomka cmanvHasl.

A. DbenornoBckuiél  UCMONB3yeT TMPUEM  AUTUTEPAlMHM, YTOOBI  yCHIIUTH
BIICYATJICHHUE:!

Mocm Hckycemes, Hoswviu Mocm, Mocm Mensn, Mocm Cumonui...

IIponnvisanu, ceepxas 6 Houu,
Pecmopanvi-napomul no Cene,
Cmonuxk... napouxa... omoneck ceeu...
38yK wancona Ha naayoHol cyexe.

Io wupoxum 6yrveapam 6pooun
Mumo benvix cusirowux 30anuii,...



[Ipou3BeneHrne HaMMCaHO KATPEHOM M TEPEKPECTHOW pudMON, HYepemyroTCs
AKEHCKast U MyXcKast pudMmbl. JIMpuyeckuii 3a4uH CTUXOTBOPEHHUS CO3BYUYEH (DUHAITY:

Omom 20po0 y Kaxcoozo ceoll.

“Maarnotckas oceHb-2008” — 310 MeTadopuueckoe CTUXOTBOpPEHHE-OO0paIleHue,
CHayaja K ropoay, IOTOM K CTapoMy JIpyTy, BCTpeUYa ¢ KOTOPbIM Mpoun3oiuia B Maanore
(momHoe HazBaHue ropoaa Maanor-Tapimxa), >KMBONMCHOM TOpPOJKE B TOPHOH
MECTHOCTH C COCHOBBIMH JiecamMu B Bepxneil [anuiiee Hepaneko OT MOOEpexbs
CpenuzeMHOTO MOpsSI K ceBepo-3amaay oT Xandsl B M3pawmne. DTOT TOPOJOK YacTo
HazbiBatOoT “llBeitnapuei B ['anmuiee”. MaaoT yHHMKajaeH TEM, YTO 3/€Cb MHUPHO
COCYIIIECTBYET apabCKoe U €BPEMCKOe HACEIICHNUE.

[IpousBeneHne MOXKHO CKOpEE OTHECTH K IEM3aKHOW, HEXENU K TOPOACKOU
nupuke. HeroporiamBoe NOBECTBOBaHHE MOOYKJAE€T K PA3MBILLIIEHUSM O BIASHHUH
KpacoThl PUPOJIbI HA BHYTPEHHEE COCTOSTHUE Ay M03Ta. MeTtadophl MOYTH B KaXK101
cTpode nepenaroT Kkpacoty Maanora:

Tokpuin monooenvkue enu

baepanvim 30o10mom 3axam...

Tam, 6 cunese, X01M08 Uymb Gvlule

Lllap connya 6yomo 6wl ucum,...

TpeneTHble 4yBcTBa K Apyry A. benorioBckuid BeIpakaeT Mpy MOMOIIY TOBTOPOB
Y aro3uore3uca:

Mou cmapuiii opye...Moti Opye cmapuHHbli,

C moboii Mbl 6CMPemuIucy Onsimo.

Koneuno, gvinvem... Beuep onunHblil...

Mpb1 6yoem nums u 6cnomuHame...

IToaT cTpemuTCs MOKa3aTh €JUHEHHE AYII JIIOAEU C MPUPOAOU YeEpPE3 LIETOUYKY
MeTadop U aTTUTePaInIo:

Coeodununace mamov-npupooaq...

Cnunaco ¢ padywuem opyselt,

Jhywa napum noo Heboco0oMm,

U cepoye bbemcs 30eco cunvhell.

Kazanoch Obl, HUYTO HE MOXET OMpPAUUTh KpacoTy Maajora, HO BOKPYT HJET
BOWHA!

U 6 smom mupe nepeanvHom,

B oonosmaoicnoti muwiune,

He xoueww oymams o neuanbrom,

O kamaxauzmax, o ouHe.

OnUTETHl “HEpPEaNbHbIA MUP~ U “OJNHO3TAXKHAS KPAcoTa MPOTUBONOCTABISIOTCS
KOHIIENITaM “‘llevalibHOE”, “KaTakIn3Mbl” U “BOiHA”. ABTOp MOKA3bIBAET, YTO 3TOT MHUP
THUIIAHBI TAKOU XPYIIKUH.

CTUXOTBOpEHUE MPONMUTAHO HOCTAILIUEN 110 MOJIOJIOCTH MOATA!

/a...Buono, opye, mvl nocmapenu,



Pas3 ecnomunaem 6ce noopso.

CruxotBopenue “Maanotckas oceHb-2008” HamMcaHO KaTpeHOM, MEPEKPECTHON
U KEHCKOUW pu(pMoi.

“Ha xapHaBane” — 3TO BIeUaTyieHUs A. BelorioBCKOro o KapHaBajie, KOTOPBIN
€XKEerogHo MpoBoaUTCA B (¢eBpaie B Benenuun. DTo onucaHue BECEIOro IIYMHOTO
npa3aHuKa, KOTOPBIA BOT Y€ HECKOJBKO CTOJIETHI MpociaBiseT Ha Bech Mup Uramnuto.
DTOT KapHaBal Ha3bIBAIOT “mpoOykacHueM nymu ropoga” [3]. Ha mnpasmgHoBanme
coOuparotcst co Bcero mMupa (HOKYCHUKH, KOHTJIEPBI, MUMBI, akpoOaThl, KIOyHbl. OHU
yCTpaWBalOT CIHEKTaKIM Ha TeMy KapHaBaia B crwie commedia dell arte, Gai-
Mackapaabl. [ 1TaBHOM M3IOMUHKON BeHENMaHCKOTrO KapHaBajia SIBIISIFOTCS 3HAMEHUTHIC
BEHEI[MAHCKUE MACKHU.

NHuTepecHa KOMMO3UIMS TPOU3BEICHUS: 3a4MH U KOHIIOBKA MPEICTABISIOT COOOM
HETOPOIUIMBOE TIOBECTBOBAaHME. B OCHOBHON 4YacTU CTUXOTBOPEHUS YEPEIYIOTCS
aro3MoIIe3uc, TI€ UIET ONMKMCAaHUE BCETO JAEHCTBRA:

Beneyuanckuii kapuasan...

Jlocenv nesuoannoe ouso,

A s He Oyman...sa He 3HA,

Ymo smo b6yoem max Kpacueo.

Oxonoosai... ouaposai...

Cpeou 3umbl mam O6bLI0 HCAPKO...

C BOCKJIMIIATEIILHBIMU TPEIOKEHUSIMH, TIE MOAT MepeacT CBOE BOCXHUIICHUE
KapHaBaJIOM:

Bom amaszonka, éom xopoiv,

IIpoxooam yunno, eenuyaso,

lIpexpacno cvlepannas ponw!

U npo cebs mol wenuewv “6paso!”

[Tpu momoru metadop u moropa A. benornoBckuil Moka3pIBaET CKa304YHOCTh U
(heepUIHOCTD MPOUCXOISIIETO:

Hounoe nebo gpespans

IIponzaem oesywixa, 3nemas,

B socmopee 3amepna 3emas,

Eé kynvoumol nabnooas.

Hecem eé 6030ywumnbiii wap,

Ocpomublil wap 83iemen Hao 8CemMu, ...

[TockonbKy KapHaBaJl MPOBOJUTCS B MOCIEIHUE AECITh OHEH mnepen Bemukum
noctoM (0OBIYHO B (peBpaiie), TO Becelibe HaOupaeT TAKOro pa3mMaxa, YTO IMO3BOJIEHO
BCE: MOXMILEHHUS, JTH00asi HECKPOMHOCTb U UHTPUTH.

[ToaT B cBOEM MpPOU3BEIECHWH C BOCXUILEHUEM IEPEUUCISAET IOYTH BCEX
YYAaCTHUKOB ITPa3JHOBAHUS, 3pUTEIEM KOTOPOTO SABIIIICA U OH (IO TPAaJULMU KapHaBaJia
BCE IPUCYTCTBYIOIIME 00s3aHbI OBITh B MACKapaJHbIX KOCTIOMAaXx):



Kom, oemon, aneen, oama-eamn
IIvtom uaii. [lvepo u Konombuna
B nyuax oepomnuix apkux namn
Cuosm, becedyrom HeBUHHO.

Ilomom ux cmenam wiym u 10po,

A K Hum noocsaoem Kazawnosa,

Aensioco s, u smum 2opo,

Yacmuuxoii npazoruxa 6016U020.

Hcropus kapHaBaia yXOIUT CBOMMHU KOPHSIMHU B OJIMHHAJLATOE CTOJIETHE, KOTAa
ATOT Mpa3JHUK NpuypouuBanu Oory CaTypHy, U OH Has3biBasica CaTypHanueil. Bot
TOrza padbl UMENIH BO3MOKHOCTh CHJIETh 332 OJHUM CTOJIOM C XO3€BaMH, a YTOObI HE
IpeIpacCyAKH HE HCITOPTUIIM BECEIIbs, BCE HaJIeBalld Macku [4].

KoH1oBka cTuxoTBOpeHus nepeaaercs Meradopoi 1 arno3uone3ucoM:

Hy a 6okpye bvina sooa,

T'onoon npuuyonuevix pecama,

Cmosm Ha mecme 2opooa,

A amo ece navieém Kyoa-mo...

CruxoTtBopenue “Ha kapHaBase” HallMCaHO MEPEKPECTHON pupMO, KaTPEHOM, B
HEM YepeyeTcsl My»KCKasi U JKeHCKast pudpma.

B ctuxorBopenun “Kaszuno Hanmonans” A.beornoBCckuil OMUMCHIBAET MOTOHIO 32
yadeld B UTOPHOM 3aBEICHUH U MPU3PAYHOCTh BbIMIpbIIA. [[pon3BeneHre nponuTaHo
MEJIaHXOJMEN aBTOpa U MOCTPOCHO HA AHTUTE3€ M OKCIOMOPOHE: JIs1 KOr0-TO Ka3WHO —
ATO a3apT U pa3BlieYeHUE, a ISl APYTUX — COCO0 YOUTh BpeMsi:

30ecwb psidom padocms u neuas,

bovin yeneuén Heporo 3an,
Komy-mo ¢uwxu nivinu 6 pyxy,
B enasax unvix s o yeuoan
Jluwb 00unouecmao u ckyky.

VIP xa3zuno “Hayuonanw”,

Y Kpacnoti Ilnowaou noo 6oxom,

Ileopey Hepwi, Hepvr Bepcany,

I'pans medrxcoy cmpacmoio u HOpoKoM...

VIP ka3zuno “Hamumonans” aBTOp HaszbiBaet /[[eopyom Hepwl, Uepwr Bepcanem,
Jleopyom cpexosnozo azapma, Pockownvim cmunvnviv Xpamom Hepwel, mogdepkuBas
BEJIMYUHY U POCKOIITb UTPOBOTO 3aBEACHUSI.

CTUXOTBOpEHUE HAMOJHEHO NPO(ECCHOHATBLHBIM KAaprOHOM HI'POKOB B KapThl:
“Yém-nevem”, “cnaum”, “Cukcnaun”, “kape”, “xononna’, “/[cexnom”, “Posn
Dnow”, Homep “3epo”.



[Tpu momomu mMeTagopsl MO3T MOKA3bIBACT BEIUKOJIENHUE UTOPHOTO 3aBEACHUS,
KOTOpPOE MaHUT K ce0e UTPOKOB:

Kapmunwi, mebens u kospul,

Pyunoii pabomur cobenenvi...

Pockowmnwviii cmunvusiu Xpam Heput,

B nem cobnasusiom oasxce cmenbi.

B cBoeMm mnpousBenaenun A. benormoBckuit nepconuduiupyer xonuent “Urpa”
(aBTOp MCHOJIB3YEeT MPUEM KalUTAIU3ALNK), OTOXKIAECTBIISIA €ro ¢ KOHIenToM “Yaya”.
Pa3nuunbie BuAbl MOBTOPOB JeKceMbl ‘“Urpa” mpoxomsT KpacHOM HUTBIO 4Yepe3 BCe
CTUXOTBOPEHHE.

[Tpu3padHOCTh HA/IEK Il HA BHIMTPHIII aBTOP MTOKa3bIBAET MeTadOPOii:

Llopou “/{xceknom™ u “Posan @now”

(bvisaem peoxo, Kk codxicanenvio)

IIpobwviom nesuoumyro opeutv

B 6pone 3awummnoii 3a6edenws.

KoH1i0BKa nipousBeieHrs NpeICTaBIsIeT cCO00M aHTUTE3Y, I/Ie aBTOP HAMEKaeT Ha
COCEJICTBO OTPOMHOr0 Ka3WHO ¢ IpaBuTenbCcTBOM Poccum B Kpemne Ha KpachHoii
[Imomanu.

CruxorBopenue ‘“KaszmHo HanuoHanp” HammcaHO KAaTPEHOM M MEPEKPECTHOU
pudMOoi, 4epeayroTcsl My>KCKasi U )KeHCKast pupMbI.

Takum 00pa3om, B TOpOACKOM U Nen3axkHOU nuprke Annka benornoBckoro yamie
BCET0 BCTPEUAIOTCS TAKUE CTUIMCTUYECKUE MPHUEMBI, Kak MeTadopsl, MeTapopuieckue
oOpalieHus, aJlauTepalusi, pa3uyHble BHUAbl SMUTETOB, HHBEPCUH, PHUTOPHUUYECKUE
BOIIPOCHI, CPaBHEHUS, MepU(Ppa3bl, ano3UONE3UC, MOBTOPBL. ['Opoackas U mei3axHas
muprka Anvka benorymoBckoro HamucaHa KaTpeHOM, NMEpPEeKpecTHOM pudmoii, B Hel
YepeIyroTCs JKeHCKas U MyXckas pudmsl (Tosbko “Maanorckast oceab-2008” Hanmcana
KEHCKOU pudmoii). S3bIk nmpousBeneHuii Anrka bemoraoBCKOro mpeacTaBisier cooou
CMEILIEHHE JUTEPAaTypHOU U pPa3rOBOPHOM JIEKCHUKH, YTO SBJISIETCA XapaKTEPHBIM IS
PYCCKOSI3BIUHBIX mUcaTtesien M3panns.

[TepcriekTHBOM JanbHEWIIEro UCCIeAOBaHUs TBopuecTBa Aunka benorioBckoro
MOKET CITY>)KHTh aHAJIU3 €T0 JII0OOBHOU U (hrUiocoCKOil IUPUKH.
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AHHOTAIUSA

CraTbsi IOCBSIIIIEHA U3YYEHUIO KOMITO3UITMOHHO-CTUIMCTUYECKUX OCOOCHHOCTEHN
MEU3KHON M TOpPOACKOM Jmpuku Aimka benormoBckoro. B cratbe paccMoOTpeHO
COCTOSIHUE PYCCKOSI3bIYHOM MO33MM B COBpEeMEHHOM M3pawie Ha (oHE MOo33uM Ha
uBpute. [IpoanamusupoBanbl ctuxoTrBopeHus “Topom Csera”, “Maanorckas OCEHb-
20087, “Ha xapnaBane”, “Kasuno Hammonans”. B xo/e uccienoBanus ObLIN BEISBICHBI
CTUJIMCTUYECKUE TPHUEMBbI, KOTOPbIE Yallle BCEro BCTPEYAIOTCS B TOPOJCKON U
nen3axxHou aupuke Annka benorioBckoro, mpoaHaaIu3upoBaHbl BUABI pUpM, KOTOPHIE
HCIIOJIB3YET MO3T. bbUT pacCCMOTpPEH A3BIKOBOM COCTAB JAHHBIX MTPOU3BEACHUMN. Y Ka3aHbI
MEPCIEKTUBBI JaTbHENIIIETO UCCIIEA0BAHUS.

Kirouesblie coBa: IUpUKA, pyCCKOA3bIYHAS T033UsI, KOMIIO3ULUSA ITPOU3BEICHUSA,
CTUXOTBOpeHHe, MeTadopa, alIuTepalus, KaTpeH, pudma, ->IOUTET, CpaBHEHUE,
ano3UOIIE3NUC.

AHoTaisg

Crarta mnpucBIYEHA BUBYEHHIO KOMITO3ULIMHO-CTUIICTUYHUX OCOOIMBOCTEN
Mer3akKHOi Ta MICBbKOi JIIpuKH AJiika bBijgorinoBchkoro. Y cCTaTTi pO3TJISTHYTO CTaH
POCIMICBKOMOBHO1 TI0€31i y cyyacHoMy [3paimi Ha Tii moesii Ha iBpuTi. [IpoananizoBani
Bipuii  “Micro Cgity”, “Maanorceka ocinp-2008”, “Ha kapuaBami”, “Kaszino
Harmionans”. V xomai nociikeHHs Oyliv BUSBJICH] CTHTICTHYHI IPUHOMH, SIKI YACTIIIE 3a
BCE 3YCTPIYAIOTBCA Yy MICBKIH Ta mel3axkHii mipuri Aumika bijgorioscskoro,
MpOaHaNi30BaHl BUIU PUM, KI BUKOPUCTOBYE MOET. byB po3risiHyTHII MOBHHI CKJaja
JTaHUX TBOPiB. Bka3aHi MepCIeKTUBY TOAATBIIOTO JTOCTIIHKCHHS.

KitouoBi cnoBa: Jipuka, poCiiiCbKOMOBHA IMO€31sl, KOMIO3UIliS TBOPY, BIPIIL,
MeTtadopa, ajiTepallisi, KaTpeH, puMa, eIiTeT, MOPIBHIHHS, aro3ionesic.

Summary
The article is devoted to the study of compositional and stylistic peculiarities of

landscape and city lyrics of Alik Beloglovsky. The state of Russian-language poetry in
modern Israel on the background of poetry in Hebrew is examined. Poems “City of
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Light”, “Maalot Autumn-2008”, “At the Carnival”, and “VIP National Club” were under
analysis. The stylistic devices which most often are met in landscape and city lyrics of
Alik Beloglovsky were exposed, kinds of rhyme which the poet uses were analysed. The
language composition of these works was under consideration. Perspectives of the
further investigation were pointed out.

Keywords: lyrics, Russian-language poetry, composition of the work, poem,
metaphor, alliteration, katren, rhyme, epithet, simile, aposiopesis.
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The Russian-speaking poetry in Israel takes its own special place. In
A.Perchikov's opinion, in modern Israel there are in parallel two worlds of poetry: in
Russian and in Hebrew [2.] I. Shamir claims, that there are three such worlds: Jewish,
Russian and Russian-Israeli [5]. Russian-speaking poetry has been existing for about
thirty years from the beginning of the first aliya. These poets arrived to Israel with
Impressions about Soviet Union of Perestroyka time, it was much easier for them to join
local realities. The life of Israel is described by them as though a sight slightly from the
side.

Nevertheless, the Russian-speaking poetry of Israel is insufficiently investigated.
In Israel there is literary criticism devoted to Russian-speaking poetry, for example,
literary essays of Alexander Goldstain. It is necessary to note, that at the given stage
there is no also a school of Russian-speaking poetry of Israel though festivals and the
seminars devoted to it are held from time to time.

Modern Russian-speaking poets of Israel are Y. Kim, I. Guberman, N. Basovsky,
V. Golkov, F. Zorin, I. Mauler, I. Bjalsky, E. Axelrod, E. Ignatova, S. Grinberg,
P.Davidov. Also among Russian-speaking poets of modern Israel it is possible to point
out Alik Beloglovsky (the native of Vinnitsa, Ukraine). He writes love, erotic, city,
landscape and philosophical lyrics. Themes of his works are love, passion, historical
events, travel, poetic cartoons, and dedications to his friends.

The purpose of the given article is to analyse composition-stylistic peculiarities of
landscape and city lyrics of Alik Beloglovsky.

“City of Light” is a poem devoted to trip of A. Beloglovsky to Paris. More than
twenty cities in the world are named Cities of Light, but Paris was the first to be named
so. During the Age of Enlightenment it was the center of education, and it was named
“La Ville-Lumiére” (City of Education). In the beginning of the nineteenth century for
the first time in Europe Elysian Fields were illuminated with gas lamps, since then Paris
was named “La Ville-Lumiere” (City of Light), it was the most lighted city in those
days.

The poet sings his hymn to Paris; it is an original ode to the city. The composition
of the work is built according to the principle of a tour around the sights of Paris. The
reader as if together with the author is walking around the city admiring with it.

After travelling to Paris the author has changed due to this city:

PI, KOHEYHO, MEHAICA A caM,

Heesoszmoorcno 30ecw ne uzmenumucsi...



Images in the poem come to life by means of epithets and similes which are used
by the poet:

OHn Oypaswuil, WAaibHOU, 0el06Ol. ..

lenosoti, u Hacmoavko dice NPazoublil...

becroneunwiii, kax mope 6e300HHbLIL. ..

Kax anxumux u3z cpeonux exos,

Cosepuian s 06ps0bl omxpvimuii,

B oamom 2opooe 6cex copoodos,

llonnom ceema, n11066u u coovimuil...

1lo wupoxum d6ynveapam 6pooun

Mumo benvix cusrowjux 30anutl, ...

A. Beloglovsky frequently uses periphrases and colloguial words mentioning
well-known places of Paris: bawmns na Mapcosom Ilone, kpacomrxa cmanvnas (Eiffel
Tower); I'opoo Ceema, 2opoo nezeno u npedanuii, B amom copode scex 2opodos (Paris);
wymnas Inac Cenm-Muwens — s Opoosuux apmucmos apeuda.

The poem is filled with metaphors due to which images come to life before
readers:

bBvino meno ¢ oywioii 30ecw 6 nady...

T'opoo meodnenno bpan mens 6 nien,

Ha cnacenue ne 6vi10 wanca.

DetiepsepKkom U3 mulcs4 0cHeU

bawmns ecnvixuyna, esvico yremas,

LIpsmo k 36é30am... u s 6mecme ¢ Hell,

Iloxopuna kpacomka cmanvbHas.

A. Beloglovsky uses the device of alliteration to strengthen the impression:
Mocm Hckyccme, Hoswviti Mocm, Mocm Meusin, Mocm Cumonet...

IIponnvieanu, ceepxas 6 Houu,
Pecmopanvi-napomur no Cene,
Cmonuk... napouka... omo.ieck ceeuu...
38yK waHcona Ha naayoHol cyexe.

1lo wupoxum d6ynveapam 6pooun

Mumo b6envix cusrowux 30auutl,...

The work is written by katren and cross rhyme, feminine and masculine rhymes
alternate. The lyrical beginning of the poem is consonant to its ending:

Omom 20po0 y Kaxcoozo ceoll.

“Maalot Autumn - 2008” is a metaphorical poem-allocution, from the very
beginning to the town, then to the old friend, the meeting with whom took place in



Maalot (the full name of the city is Maalot-Tarshiha), a picturesque small town in a
mountain district with pine woods in the Top Galilee near the coast of Mediterranean
Sea to the northwest from Haifa in Israel. This small town is frequently named
“Switzerland in Galilee”. Maalot is unique with that here the Arabian and Jewish
population peacefully coexists.

The work can be related more likely to landscape, rather than to city lyrics. The
slow narration induces to reflections about influence of nature beauty on the inner state
of the poet’s soul. Metaphors almost in each stanza show the beauty of Maalot:

Lloxpwin monodenvkue enu

BaepﬂHblM 30710mom 3aKkam...

Tam, 6 cunege, X0NMO8 Uymbv Gulile

Lllap connya 6yomo 6b1 ucum,...

His anxious feelings to his friend A. Beloglovsky expresses by means of
repetitions and aposiopesis:

Mou cmapwiti opye...Moii Opye cmapunmbiil,

C moboti Mbl 6CMPEemMUNUCL ONSIMb.

Koneuno, évinvem... Beuep Onunnblii...

Mvl 6yoem nums u 6cnomuHame...

The poet aspires to show the unity of people souls with the nature through a chain
of metaphors and alliteration:

Coedununace mamo-npupood...

Caunacw ¢ padywuem opyset,

Jlywa napum noo neb6oceo00om,

U cepoye bbemcs 30eco cunvhell.

It would seem, nothing can sadden the beauty of Maalot, but the war is around
there:

U 6 smom mupe nepeanvrom,

B 00nosmaosicnoi muwiune,

He xouewv oymams o neuanvHom,

O kamaxkauzmax, o 8ouHe.

Epithets “unreal world” and “one-storeyed beauty” are opposed to the concepts
“sad”, “cataclysms” and “war”. The author shows, that this world of peace is so fragile.

The poem is impregnated with nostalgia for the youth of the poet:

la...Buono, opye, mvi nocmapenu,

Pa3z ecnomunaem 6ce noopso.

The poem “Maalot Autumn - 2008 is written by katren, cross and feminine
rhyme.

The poem “At the Carnival” is A. Beloglovsky's impressions about the carnival
which is annually held in February in Venice. It is a description of a cheerful noisy
holiday which already for some centuries has been glorifying Italy for the whole world.
This carnival is named “soul awakening of the city” [3]. Conjurers, jugglers, mimes,



acrobats, clowns gather for celebrating from all the world. They arrange performances
on the theme of the carnival in the style of commedia dell arte, balls-masquerades. The
main highlights of the Venetian carnival are well-known Venetian masks.

The composition of the work is interesting: the beginning and the ending represent
slow narration. In the basic part of the poem aposiopesis where there is a description of
all action:

Beneyuanckuii kapuasan...

Jlocenv nesuoannoe ouso,

A 51 He dyman...s ne 3uan,

Ymo amo 6yoem max Kpacueo.

Oxonodosan... ouaposai...

Cpeou 3umbl mam ObLI0 HCAPKO. ..
alternates with exclamatory sentences where the poet expresses his admiration of the
carnival:

Bom amMda3oOHKa, 60nt KOpo.Jib,

IIpoxoosm uunno, eenuuaso,

IIpexpacno cvlepannas ponn!

U npo cebs movl wenuewv “6paso!”

By means of metaphors and repetition A. Beloglovsky shows the fabulousness
and magic of the event:

Hounoe nebo gespana

lIponzaem oesywika, e3nemas,

B 6ocmopeae 3amepna 3emas,

Eé xynvoumoer nabarooas.

Hecem eé 6030ywunbiii wap,

Ocpomublil wap 831emen Hao 8Cemu, ...

As the carnival is held during last ten days before the Lent (usually in February)
the fun gains such scope, that all is allowed: abductions, any immodesty and intrigues.

The poet in his work enumerates with admiration almost all the participants of the
celebrating which spectator he also was (according to the tradition of the carnival all the
present are obliged to be in fancy dresses):

Kom, oemon, ancen, oama-eamn

IIvtom uaii. Ilvepo u Konombuna

B nyuax oecpomubix apxux namn

Cuosm, becedyrom HeBUHHO.

TIlomom ux cmenam wym u 10po,
A k Hum noocaoem Kazanoesa,
Aenarocs s, u smum 20po,
Yacmuuxoii npazonuxa 601bu020.



The history of the carnival leaves the roots in the eleventh century when this
holiday was dated to the god of Saturn, and it was called Saturnalia. At that time slaves
had an opportunity to sit at one table with their owners and that prejudices would not
have spoiled the fun, all put on masks [4].

The ending of the poem is transferred by metaphor and aposiopesis:

Hy a 6oxpye bvina 6ooa,

T'onoon npuuyonusvix pecama,

Cmosam na mecme 20pooa,

A amo 6ce navigém Kyoa-mo...

The poem “At the Carnival ” is written by cross rhyme, katren, the masculine and
feminine rhyme alternates in it.

In the poem “VIP National Club” A. Beloglovsky describes the chase for luck in
the casino and illusoriness of a prize. The work is impregnated with melancholy of the
author and is built on the antithesis and oxymoron: for someone the casino is a passion
and entertainment, and for others - a way to kill the time:

30ecy psoom padocms u neuans,

bovin yeneuén Heporo 3an,
Komy-mo ¢uwxu nivinu 6 pyxy,
B enazax unvix 5 o1c yeuoan
Jluwb 00unouecmeo u ckyky.

VIP kasuno “Hayuonanw”,

YV Kpacnoti Ilnowaou noo 6oxkom,

Jleopey Hepwi, Hepor Bepcany,

I'pans medxrxcoy cmpacmwio u nNOpoKoM...

The author names VIP National Club “/eopey Hepwi”, “Uepvr Bepcanv”,
“Ileopey epexoenoeco azapma’”, “Pockownviii cmunvbhoiii Xpam Hepwr” emphasizing the
size and luxury of the casino.

The poem is filled with a professional jargon of card players: “Yém-neuem”,
“cnaum”, “Cuxcnaun”, “kape”, ‘“rxononna”, “/[cexnom”, “Posn Dndu”, nHomep
“3epo”.

By means of metaphor the poet shows the magnificence of the casino which lures
players:

Kapmumnwi, mebens u kospul,

Pyunoii pabomur cobenenvi...

Pockownwviii cmunvuwviu Xpam Hepui,

B nem cobnasusiom oasxce cmenbi.

In his work A. Beloglovsky personifies the concept "Game" (the author uses the
device of capitalization), identifying it with the concept "Luck". Various kinds of
repetitions of the lexeme "Game" run all through the poem.



The author shows illusoriness of hope for a prize with the help of a metaphor:

Llopou “/ixxceknom” u “Posn @now’™

(bvisaem peoxo, Kk codicanenvio)

IIpobviom nesuoumyro bpeuiv

B 6pone 3awummnoii 3a6edenbws.

The ending of the work represents the antithesis where the author hints at the
neighbourhood of the huge casino with the government of Russia in the Kremlin in the
Red Square.

The poem “VIP National Club” is written by katren and cross rhyme, masculine
and feminine rhymes alternate.

Thus, in city and landscape lyrics of Alik Beloglovsky most of all such stylistic
devices as metaphors, metaphorical allocutions, alliteration, various kinds of epithets,
inversions, rhetorical questions, similes, periphrases, aposiopesis, and repetitions are
met. City and landscape lyrics of Alik Beloglovsky is written by katren, cross rhyme,
feminine and masculine rhymes alternate in it (only “Maalot Autumn - 2008” is written
by feminine rhyme). Language of Alik Beloglovsky’s works represents mixture of
literary and colloquial vocabulary that is characteristic for Russian-speaking writers of
Israel.

As prospect of further research of Alik Beloglovsky’s creative work the analysis
of his love and philosophical lyrics can serve.
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20087, “Ha xapnaBane”, “Kaszuno Hanmonans”. B xoie uccienoBanus ObUTN BBISIBICHBI
CTHJINCTHYECKHE IIPUEMbI, KOTOPBIC 4allle BCEro0 BCTPEYAIOTCS B TOPOJACKOW H
nei3axHon aupuke Annka bemorioBckoro, mpoaHaau3upOBaHbl BUABI pu(M, KOTOpbIC
MCIIOJIB3YEeT MOA3T. BT pacCMOTPEH S3BIKOBOM COCTAB JAaHHBIX MPOM3BEICHUN. YKa3aHbI
HICPCIIEKTHUBBI JaJbHEHIIIEr0 NCCIIeTOBAHHUS.

Kirouesble cnoBa: nmupuka, pyCCKOSI3bIYHAS MTOA3HsI, KOMITO3UIUS MTPOU3BEACHUSA,
CTUXOTBOpEHHE, MeTadopa, auurTepanus, KaTrpeH, pudma, ->SHOUTET, CpaBHEHHE,
aIl03UOIIE3NUC.

AnHoTasg

CrarTa mnpuUCBSYEHA BUBUYEHHIO KOMITO3UILIMHO-CTUIICTUYHUX OCOOJIMBOCTEH
ner3akHOoi Ta MIChbKOi JIipuku AJika bBijmorjgoBcekoro. Y cTaTTi pO3TISHYTO CTaH
POCIIChKOMOBHOT TI0€31i y cyyacHoMy [3paini Ha Tii moesii Ha iBpurti. [IpoananizoBaHi
Bipmi “Micro Csiry”, “Maanorceka ocinp-2008”, “Ha «kapnaBami”, ‘“Kaszino
Hanionans”. V xoai nociiikeHHs OyJid BUSBJICHI CTHIICTUYHI PUAOMHU, SIK1 YaCTIIIE 32
BCE 3YCTPIHAIOTBCA Yy MICBKIH Ta meW3axHii mipuii Ausnika bijgorioscskoro,
MIPOAHAJII30BaHl BUAM PHUM, SKI BUKOPUCTOBYE MOET. byB pO3TIsSHYTHII MOBHMI CKJIa]
JaHUX TBOPiB. Bka3aHi MepCrneKTUBYU MOAATBIIOTO JOCTIKEHHS.

KitouoBi cnoBa: Jipuka, pociiiCbKOMOBHA IMOE€31sl, KOMIO3UIis TBOPY, BIpI,
MeTtadopa, anitepallis, KaTpeH, puMa, eriTeT, MOPIBHIHHS, arno3ionesic.

Summary

The article is devoted to the study of compositional and stylistic peculiarities of
landscape and city lyrics of Alik Beloglovsky. The state of Russian-language poetry in
modern Israel on the background of poetry in Hebrew is examined. Poems “City of
Light”, “Maalot Autumn-2008”, “At the Carnival”, and “VIP National Club” were under
analysis. The stylistic devices which most often are met in landscape and city lyrics of
Alik Beloglovsky were exposed, kinds of rhyme which the poet uses were analysed. The
language composition of these works was under consideration. Perspectives of the
further investigation were pointed out.

Keywords: lyrics, Russian-language poetry, composition of the work, poem,
metaphor, alliteration, katren, rhyme, epithet, simile, aposiopesis.



