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BCTYII

VY 5-my cemectpi (Il kypc) 3aransHOyKpaiHchkot0 [IporpaMoro 3 aHMIIMCHKOT MOBU
IUIsl yHIBepcUTeTIB Ta IHCTUTYTIB. - K., 2001 nepeadayeHo BUBYEHHS TaKUX OJIOKIB TEM,
K “Kino”(Cinema), “ObpazoTBopue muctenTBo” (Art), “JIronu Ta
ocobuctocti”(People and Personalities), “Csir goskoma nac”(The world Around
US).

VY Takuit cnoci0 i moOynoBaHo “MeToanMuHI peKoMeHIalii” 10 BUBYEHHS KypCy
“OcHoBHa 1HO3eMHa MoBa” y 5 cemecTpi. [IponoHoBaHuii Marepiayl MOAUISIETHCS
Ha dotupu monyai (modules). Koxken Momyinb MicTHTh 0a30BHil TEKCT, IO SIBIISE
co00I0 OpUTIHATBHUM 3pa30K AHMIOMOBHOI XYHIOXKHBOI JiT€paTrypu, KOPOTKY
iHpopMallil0 MNpO TNHUCBMEHHHMKAa Ta CHUCTEMY JIEKCUYHUX, TIpaMaTUYHUX 1
MOBJICHHEBHUX BIIPaB.

Jlo JeKCMYHMX BIIPAaB HaJC)KATh BHUBYCHHS JIGKCHKH 0a30BOTO TEKCTY,
TIIYMau€HHS CJIOBOCIOJYYEeHb, TMEpeKaJ peuYeHb aHMIIHCHKOI0 MOBOKI 3
BHUKOPHCTAHHSIM aKTUBHOTO JICKCHYHOTO MaTepiay.

I'pamMaTuyHi BpaBu CIPSIMOBaHI Ha 3aKPIMJICHHS BXHWBaHHS TPEThOKYPCHUKAMMU
indinituBa, repynnais, Participle I, Participle 1l, apTukiiB, MHOXMHU IMEHHHKA,
NPUCBIHHOTO BiMiHKA, IMEHHUKA TOIIIO.

BukoHaHHa MOBIIEHHEBUX 3aBlaHb Iependadae rnmuOOKe 3aCBOEHHS MaTepiaiy,
10 BUBYAETHCS, Y MIATOTOBJIEHOMY 1 CIIOHTAHHOMY MOBIIE€HHI, Y MOBCSKICHHOMY
CIITKYBaHHI.

[lin kepiBHUIITBOM BUKIJIajadya CTyJ€HTH 3 KypcCy MpaiiolTh, HacaMIepea, Hal
0a30BUM TEKCTOM KOXXHOTO po3ainy. Ilepen o3HaliloOMIIEHHSM 3 TEKCTOM BOHU
BHBYAIOTh 0a30BYy JIEKCUKY 70 HHOTO, IO 3HAXOAUTHCS Y MEpIIiid BIpaBi JEKCUIHUX
BrpaB. Jlaji BOHM 3HAHOMIIATHCS 3 iHGOpPMAIIED TMPO TBOPYMM NLIAX aBTOpa —
AHTJIOMOBHOTO MHUChbMEHHUKA. KpiM TOro, TpeThbOKYPCHUKH TOTYIOTh KOHTPOJIbHE
YUTAHHS OCHOBHOTO TEKCTY pO3[AUTy. AKTHBHA JIEKCMKAa TEMU 3aCBOIOETHCS B
npoleci BHKOHAHHA BIOpaB 2 Ta 3 JIEKCMYHUX BIOpaB Ta MNpPU BUKOHAHHI
MOBJICHHEBUX BIIPAB.

CtyneHTH Ha 3aHATTIX OOTOBOPIOIOTH 3MICT MPOYUTAHOTO 0a30BOTO TEKCTY,
JIpaMaTH3YIOTh 3allpOMOHOBAaHI I1aJIoTH W CKJIaaaloTh BIACHI BiAMOBIAHO JO TEMH,
0 BHUBYAETHCSI. YuMano MOBJIECHHEBUX BIOpaB HOCATh iHpopMmamiiiHuii Ta
Mi3HABAJIBLHUN XapaKTep 1 € OCHOBOIO JJIs HamucaHHs eceiB (Bmpama 10 KoxHOTO
po3niny). B KiHIII KOXHOTO PO3MiNy TPEThOKYPCHUKH 3HAUOMIISITHCS 3 KIIACHUHUMH
3pa3kaMu TMoe3ii, MOpPIBHIOIYHM 3alpOINOHOBAaHI TepeKiaau abo MPOMOHYIYH
BIIaCHI.

B koxxHOMY pO3AiJIi CTYICHTH CaMOCTiiHO a00 MiJ KEepiBHHUIITBOM BHKIaJada
BUKOHYIOTh TPaMaTH4HI BIPaBH, K1 000B’I3KOBO MEPEBIPAIOTHCS HA 3aHSTTI.

Marepian “MeToAMYHHX pEKOMEHaIlM’  po3paxoBaHo Ha 128 rogunH
npakTUuHUX 3aHATb. KpiMm Toro, y 5 cemecTpi mnepeabaueHo 20 roauH
IHAUBIAYaJIbHOT POOOTH, B THpolecl SKOI TPETbOKYPCHUKH TaKOXK YHUTAIOTh
OpUTIHAJIBHUN TBIp XYAOXXHbOT MPO3W W IMIOTHUXKHS 3BITYIOTh BHUKJIaJayeBl PO
BUKOHaHY pOOOTY.



Module 1 CINEMA
Text 1
The Importance of Being Earnest By Oscar Wilde
(an extract)

Oscar Wilde was born in Dublin, on the 16" of October, 1854. He was an
outstanding student of classics at Trinity College, and, in 1874, entered Magdalen
College, Oxford, where he won the Newdigate Prize with his poem “Ravenna” (1878).
An early leader of the “Aesthetic Movement”, which advanced the concept of “Art for
Art’s Sake”, Wilde became a prominent personality in literary and social circles.

His volume of fairy tales, “The Happy Prince and Other Tales” (1888), was followed
by “The House of Pomegranates”(1892). However, it was not until his play, “Lady
Windermere’s Fan” (1892), was presented to the public that he became widely
famous.“A Woman of No Importance” (1893) and “The Importance of Being
Earnest”(1895) confirmed his stature as a dramatist.

In 1897 Oscar Wilde settled on the Continent, where he wrote his most powerful and
enduring poem, “The Ballad of Reading Gaol”(1898). He died in Paris on the 30" of
November, 1900.

Act 1.
Lady Bracknell. ... Are your parents living?
Jack. I have lost both my parents.
Lady Bracknell. Both? ...That seems like carelessness. Who was your father? He was
evidently a man of some wealth. Was he born in what the Radical papers call the purple
of commerce, or did he rise from the ranks of the aristocracy?
Jack. I am afraid | really don’t know. The fact is, Lady Bracknell, I said I had lost my
parents. It would be nearer the truth to say that my parents seem to have lost me... |
don’t actually know who I am by birth. I was...well, I was found.
Lady Bracknell. Found!
Jack. The late Mr. Thomas Cardew, an old gentleman of a very charitable and kindly
disposition, found me, and gave me the name of Worthing, because he happened to have
a first-class ticket to Worthing in his pocket at the time. Worthing is a place in Sussex It
IS a seaside resort.
Lady Bracknell. Where did the charitable gentleman who had a first-class ticket for
seaside resort find you?
Jack (gravely). In a handbag.
Lady Bracknell. A handbag?
Jack (very seriously).Yes, Lady Bracknell. I was in a handbag - a somewhat large, black
leather handbag, with handles to it - an ordinary handbag in fact.
Lady Bracknell. In what locality did Mr. James, or Thomas, Cardew come across this
ordinary handbag?
Jack. In the cloak-room at Victoria Station. It was given to him in mistake for his own.
Lady Bracknell. The cloak-room at Victoria Station?
Jack. Yes. The Brighton line.
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Lady Bracknell. The line is immaterial. Mr. Worthing, | confess | feel somewhat
bewildered by what you have just told me. To be born, or at any rate bred, in a handbag,
whether it had handles or not, seems to me to display a contempt for the ordinary
decencies of family life that remind one of the worst excesses of the French Revolution.
And | presume you know what that unfortunate movement led to? As for the particular
locality in which the handbag was found, a cloak-room at a railway station might serve to
conceal a social indiscretion — has probably, indeed, been used for the purpose before now
— but it could hardly be regarded as an assured basis for a recognized position in good
society.
Jack. May | ask you then what you would advise me to do? | need hardly say | would do
anything in the world to ensure Gwendolen’s happiness.
Lady Bracknell. 1 would strongly advise you, Mr.Worthing, to try and acquire some
relations as soon as possible, and to make a definite effort to produce at any rate one
parent, of either sex, because the season is quite over.
Jack. Well, I don’t see how I could possibly manage to do that. I can produce the handbag
at any moment. It is in my dressing-room at home. | really think that should satisfy you,
Lady Bracknell.
Lady Bracknell. Me, sir! What has it to do with me? You can hardly imagine that | and
Lord Bracknell would dream of allowing our only daughter — a girl brought up with the
utmost care — to marry into a cloak-room, and form an alliance with a parcel? Good
morning, Mr. Worthing!(Lady Bracknell sweeps out in majestic indignation).

Vocabulary exercises
1. Study the vocabulary of the text.
classics — kiacuuHi MOBH Ta JIiTepaTypu
pomegranate /'ppmigranit /— rpaHar (L)
fan — Bismo,peH, BEHTHWIATOP
earnest / 3:nist/— cepiio3Huii
confirm / kan'f3:m / — maTBepKyBaTH
stature /'staetfs /- cran, cTaryc
enduring / in'djusrin/ — BUTpUBaINM, CTIHKHIA
gaol /dze1l/ (taxox jail) — B’si3HUISA
Reading / 'redin / — micto Peminr
late (repen iMEHHUKOM) — TIOKIHHHIIHA
disposition — xapakrep, HaTypa, Bada
charitable — menpuii, munocepauuit
leather / 'leds /- mikipa; mKipsHUI
come across smth. — HamTOBXHYTHUCS Ha MOChH
immaterial — HeicTOTHNHA, HEBAKINBUH
bewilder — cmanTenMuyBaTH, OCHTEIKUTH
contempt — npe3upcTBO, 3HEBara
decency — mopsTHICTh, MPUCTOHHICTH
EXCeSS — KpalHICTh, EKCIIEC



presume / pri'zju:m /- ragatu, IpUITyCKaTH 6
indiscretion / 1ndis'krefn / — HeYUeMHICTh; HEOOAUYHICTH

acquire / a'kwars / — 3mo0yBaTu

utmost / 'Atmaust /~ Berue3Hui

alliance / s'larans /- anpsiHC, HUTIOOHUNA COIO3
sweep out — M4yaru, IPOHOCUTHUCS
indignation — oGypeHHsl.

2. Interpret the following phrases.

To be presented to the public, to become widely famous, a man of some wealth, to be
born, by birth, a gentleman of a very charitable disposition, to happen to do smth, to give
smb. the name of, at the time, in fact, to come across smth., to give smth. to smb. in
mistake for smth., to feel somewhat bewildered by smth., at any rate, to be bred, to display
a contempt for smth., to remind smb. of smth., to lead to smth., to be regarded as, to
endure smb’s happiness, as soon as possible, to make a definite effort to do smth., to be
quite over, to manage to do smth., at any moment, at home, to satisfy smb., to dream of
doing smth., with the utmost care, to form an alliance with smb., in magestic indignation.

3. Translate the sentences into English.

1.Miii cynyTHUK BUSBUBCS JIFOMUHOIO MUJIOCepAHOT Baavi. 2. HemonaBHo myo6itiii Oyio
npencrapieHo HoB1 nmoesii JIinu Koctenko. 3. HaBpsia un 3MoxkeTe BU 3pOOUTH IACTUBOIO
Hally €IUHYy JOHBKY, Moyionuii yonoBiue. 4.Came Muxaitnosi JlIomoHOCOBY 1 AHTyaHy
JlaBya3be BHajnocs mepmuMu cQopMynroBaTH 3akoH 30epeskeHHs Macu. 5. Iloi3nka Ha
[Nanuuuny Harajgana WOMy MpPO MPUEMHI MUTTEBOCTI Moro 0e3TypOOTHOTrO AMTHHCTBA. 6.
MacoBa konektuBizamiss B Pamsacekomy Coro3i mpu3Bena 10 3yOOKIHHS CeNsIH M,
3peIITOo0, 10 TonoaoMopy. 7. BoHa mouyBanacs CIaHTEIWYEHOI0 HOTO PO3MOBUIIIO MPO
BnacHe moxomkeHHs. 8. Tapac IlleBueHKO CTaB MIMPOKO BIIOMUM 3aBASKA MOECTUYHUM
TBOpaM, HAMMCAaHUM >HBOIO HApOIHOI MOBOW. 9. Munynoro poky Bimbsm, I[Tpuni
VYenbchkuii, B3saB mu1t00 3 gapisHoro Kedt Migmnron. 10. Cepris [lapamkanoBa BBaKarmOTh
TaJaHOBUTHM KIHOPEKHUCEPOM, 10 CTBOPIOBAB UyA0B1 PiIbMH Ha TepeHax Ykpainu. 11. —
Bac 3anoBomnbHsie niel nmpoekt? — Limkom. 12. B rapmepo0i iif MTOMUIKOBO BUAAIH UYyKe
nmajabTo 3aMmicTh ii BmacHoro. 13. IcTWHHI MarpioTH HamIoi Jep)KaBU YIPOIOBXK BIKiB
MpISUTH TIPO CTBOPEHHS HE3aJIe)KHOT 1 BiTbHOT YKpainu. 14. Ha Gepe3i A30BChKOTO MOps
IPEeKH 3acHyBalld JMBOBIDKHE MICTO W Hapeknu #oro Mapiymonem. 15. Bam crig
JOKJIACTH TIEBHUX 3yCHJIb, II00 HAJICKHUM YHUHOM OBOJIOAITH TPaAMATHKOIO aHTIIHCHKOI
MOBH.

Grammar exercises
1. Choose the correct verb form.
1. When I am tired, I enjoy... television. It’s relaxing.
a) to watch b) watching c) watch
2. It was a nice day so we decided... for a walk.
a) going b)go c)togo



3. It’s a nice day. Does anyone fancy... for a walk? 7
a) going b)go c)togo

4. I’m not in a hurry. [ don’t mind... .
a)to wait b)wait c)waiting

5. They don’t have much money. They can’t afford... out very often.
a)togo b)go c)going

6. I wish that dog would stop... .
a) to bark b) bark c) barking

7. Our neighbour threatened... the police if we didn’t stop the noise.
a) calling b)tocall c)call

8. We were hungry, so I suggested... dinner early.
a) having b)have c¢) to have

9. Hurry up ! I don’t want to risk ... the train.
a) to miss b) miss ¢) missing

10.I’m still looking for a job but I hope... something soon.
a) finding b) to find ¢) find

2. Insert the article a(an) where necessary.
1. Jim goes everywhere by bike. He hasn’t got... car. 2. Ann was listening to... music
when I arrived. 3. We went to ... very nice restaurant last weekend. 4. I clean my teeth
with ... toothpaste. 5. I use... toothbrush to clean my teeth. 6. Can you tell me if there
is... bank near here. 7. My brother works for ... insurance company in London. 8. I don’t
like ...violence. 9. Can you smell ... paint? 10. We need ... petrol. I hope we come to...
petrol station soon. 11. I wonder if you can help me. I have ... problem. 12. John has got
.. interview for...job tomorrow. 13. Liz doesn’t usually wear... jewellery but yesterday
she was wearing... necklace. 14. I think volleyball is ... very good game.

3. What is another way of saying these things ? Use -%.
1) a hat for a woman — a woman’s hat.
2) aname for a boy - ...
3) clothes for children - ...
4) a school for girls - ...
5) anest for a bird - ...
6) a magazine for women - ...
Make up your own sentences with the structures you have gained.

Speech exercises

1. Discuss the basis text “The Importance of Being Earnest” by Oscar Wilde.

1.Who wrote the play “The Importance of Being Earnest”? What do you know about
the author? 2. Is the text under study a piece of narration, a description or a
dialogue? 3. What is the general tendency of the text? Is it satirical, humorous,
unemotional? How can you show this? 4. What do we know about Jack’s
background? Is there anything dishonourable about this? 5. What can you say about the
character of Lady Bracknell? 5.What can you say about the character of Lady Bracknell ?
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In which manner does she interview Jack? 6. Do you find any difference between the
Bracknells and Jack? 7. Can you comment on the language of the play as a whole?

2. Read and dramatize the dialogues.
A Decent Film
Paul: I say I haven’t been to the pictures for a long time and | feel like seeing anything
put out for our entertainment. How about seeing a new film?
Judy: I’'m afraid, I can’t keep you company. I don’t go to the pictures much, but when I do,
| like to see something decent.
Paul: But what do you mean by a decent film? And how do you know whether it is decent
or rotten?
Judy: Well, you read about it in the adverts or posters first, and then you know from your
own experience that if so-and-so is in it, it’s likely to be good.
Paul: You know that many fans like to give their impressions straight from the shoulder,
especially those full of biting criticism.
Judy: But a decent film appeals to different people in different ways. It makes you think
and in addition to this, a decent film by all-round consent, is one you can believe in,
whether it’s funny, tragic or tense. When there is a decent film showing, everybody praises
it.
Cinema or Theatre
Jane: What did you think of the film?
Kate: Very good. | saw the play in Stratford last summer. | was interested to see the
difference between the play and the film.
Jane: Which did you like the better?
Kate: It’s hard to say. They’d spend a lot of money on the film and it was very well done.
There must have been hundreds of people in it — crowds of people and soldiers and
servants. The film moved fast with plenty of things happening all the time. | enjoyed the
music and the colour — these were splendid and the photography was very good indeed,
but...
Jane: But what?
Kate: Well, something had gone. You didn’t notice Shakespeare’s words, which are so
important in the theatre. And the main characters and what they did and thought didn’t
seem so clear or stand out as they do in the theatre.

Vocabulary notes
to feel like doing smth — GyTu cXwIBHUM 10
to put out — BuaBaTu, BUIIyCKaTu
decent / 'di:snt / — nmpucToiiHu#, OPSTHAN
rotten — 3inmcoBaHwuii; c1a0KKii; OrUIHUN
straight from the shoulder — 3 ruteua, BigBepTo
in addition to ( smth) — o Toro x
by all-round consent — 3a 3arajapHOO 3roJI0F0
to stand out — BUpI3HATHCS; TPUMATHUCS.



3. Compose your own dialogues on the topic “Cinema” and dramatize them.
4. Read the text and speak about different types of films.

Types of Films

Firstly, we may distinguish between feature films, documentaries and cartoons.
Speaking about feature films we mean the following types: tragedies and dramas or
simply serious films, historical films, war films, epic films, comedies, musicals and
thrillers.

Serious films deal with a difficult real-life situation, which is to be resolved or with a
conflict of interests and emotions.

Historical films are films dealing with historical events.

Epic films are films depicting heroic events of the past on a grand scale, often with vast
crowd scenes.

A musical is the successor of musical comedy — a film with songs and dances.

A thriller is a film describing thrilling events usually connected with crime especially
murder.

5. Discuss the text putting questions to it.

World Movie History

Phonographic motion pictures projected on to a screen became available for the general
public from about 1895, and by the end of the century they were well established in many
countries, notably in France, Britain and America.

The history of the film from 1900 to 1911 is the development of it as an international
industry. At this period, films grew gradually from ten minutes’ length to two hours.

During the First World War the demand for the films continued to grow at a time when
European producers were least able to meet it. In consequence, America became the
foremost film-making country of the world and Hollywood in California, with the
advantage of its strong clear light, the chief center of production.
The cinema became the people’s entertainment, lavish, luxurious, often lurid, available
almost to everyone at the price of a new pence.

After the war, some of the European film industries revived during the short period, left
to the silent film (1919 — 1928 approximately).

Germany developed the artificial studio film with remarkable photography, sets,
lighting and acting. The German school specialized in fantasy, spectacle and melodrama.

France was the home of experience, especially in the film movement, called the avant-
garde, run by a group of young directors who attempted to devise films, to reflect ideas of
psychology and art.

The British screen, however, remained almost entirely dominated by the
American film, which developed its tradition of star display in thousands of shallow
but commercially successful films.
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The first complete talkie was “Lights of New York”, released in 1929. Sound greatly
increased the artistic possibilities of the film.

Since 1932 films in colour have become more general, and technicolour has been
adapted for use in all types of films and in later years has rapidly improved to its present
excellent standard.

The cinema has become part of the modern way of life.

Vocabulary notes
notably — 3HauHOIO MipoTO, IEPEBAKHO
to meet a demand — 3agoBosibHUTH TTOTPEOY
In consequence — oTke, OTOXK
foremost — nepeoBHiA, HAHTOJIOBHIIIAH
lavish — mapHoTparHwmii, 6araruii

luxurious / Ing'3usrias / — po3kimHui

lurid / 'ljusrid / — Oypemuwmii; cencariitamii

set — nexoparlisi; 3HIMAJILHUM MalJaHIUK
avant-garde /.avon'ga:d / — aBanrapa(u3m)

to devise / d1'vaiz / — cTBoproBaTH; BUHAXOIUTH
talkie — 3BykoBwHii hisTbM

to release / r1 'li:s / — Bumyckaru

technicolour — BUpoOHHIITBO KOJIHOPOBHUX (DIIBMIB.

6. Read about the impressions of the new film the author has just seen.

My Fair Lady

Have you seen “My Fair Lady”? That’s what I call a great film. It’s a delightful musical
comedy, based on George Bernard Shaw’s immortal “Pygmalion”.

The film presents a story about Professor Henry Higgins who makes a bet with a friend
that he can make a lady out of a poor Cockney girl. He finds a young flower seller named
Eliza Doolittle, who has no education and whose language is awful. He takes her into his
home where the “polishing” begins.

During this process many amusing incidents occur. When the dirt is removed from her
face and her body, she shows up as a beautiful girl. She takes the teaching easily and
develops grace and manners. At the end of the film Eliza and Henry fall in love and get
married.

The film is made with great skill and the team of actors is brilliant beyond all doubts.
But | think that Rex Harrison who acts the professor, and Audrey Hepburn who plays
Eliza are the best. The music of the film is really wonderful and many lovely songs will
live for a long time.

[ must admit that though I’ve seen the play by Bernard Shaw on the stage, the picture
held my interest from beginning to end and | enjoyed every bit of it.
(Jim Horner)



7. Write about your own impressions of a film you have recently seen. 11
When and where did you see this film?

What country was it produced by?

What type of film is it?

Is it the screen version of any novel?

What is the film about?

What actors and actresses are the stars of this picture?

What is your opinion of the cast, the plot and the camerawork in the film?

What else can you say about this picture?

NG WDNE

8. Read the joke and render it in indirect speech.
A Careful Producer
A young girl was to be starred in a Hollywood thriller. There was a place in the script
where this girl had to jump from a high mountain into the water. When the young actress
was shown around the place, she ran to the producer and exclaimed “I won’t jump. There
is only a foot of water at the bottom of the hill!”. “That’s all right”, said the producer, “do
you think we want you to get drowned?”

9. Discuss the topic “Cinema’.

1.Where do you usually watch films? 2.What types of films do you know? 3.What films
appeal to you most of all? 4. Do you care for short or long films? 5.What is film star? 6.
What does the success of a film depend on? 7.Which is more important — the story, the
acting or the camerawork? 8. What do we mean when we say that a film has a message to
convey? 9. Why does a director, trying to interpret a great work of literature on the screen,
take a most responsible task upon himself? 10. How is the cinema used as an did in
teaching? 11.What advantages does the cinema have over other means of entertainment?
12. Have you ever seen the film “The Importance of Being Earnest”? What are your
impression of the picture? 13. What can you say about the Ukrainian cinema nowadays?
Which films can we watch on Ukrainian television today?

10. Write essays on the topics.
1. The history of the cinema.
1. TV and cinema. Their impact on people.
2. My favourite actor (or film director).
3. Afilm review.

11. Read the poem. Compare the original with its Ukrainian translations. Learn the
poem by heart.
IF
Rudyard Kipling (1865 — 1936)
If you can keep your head when all about you
Avre losing theirs and blaming it on you,
If you can trust yourself when all men doubt you,
But make allowance for their doubting too.



If you can wait and not be tired by waiting,

Or being lied about, don’t deal in lies,

Or being hated, don’t give way to hating,

And yet don’t look too good, not talk too wise.

If you can dream — and not make dreams your master;
If you can think — and not make thoughts your aim;

If you can meet with Triumph and Disaster

And treat those two imposters just the same...

If you can feed the unforgiving minute

With sixty seconds worth of distance run,

Yours is the Earth and everything that’s in it,
And — which is more — you’ll be a Man, my son!

Cunosi
llepexnao Bacuna Cmyca
(1938 — 1985)
Konu tu Gepexent 3ai3HUN CIIOKIM
BCYIIp 3arajbHii MaHiIi i KISITO1,
KOJI HarepeKip Xyl )KOPCTOKIH
MDX HEBIPIB TH BIpHIII caM cOOi.

Konu tu BMienn xxatu 6€3 yTomH,
0OMOBJICHUM, HE CTaHEI OpEeXyHOM,
OIITyKaHUH, HE MIAEIICS 37I0MY

1 BTAaCHUM HE XU3Y€ENICS J0OpOM.

Konu tebe He mopalbyroTh Mpii,

B KOPMUTY JTyM TBiii AyX ceOe HE 31aCTh,
KOJIM TH 3HAEII, 110 3a JUXOMIl —

o0yna macTs ¥ Maiikapa HelacTh. ..

Koy Ti 3Haemn iy noXBUINHH,
KOJIM Bij] HEl reTh yce Oepert,
TOJI s TIEBEH: TH €CH JIIOMHA
1 36MJTIO BCIO CBOEIO HA30BEMI.

Axmo
llepexnao €secena Ceepcmrioka
(1928)
Ak BUCTOIII, KOJU BC1 MPOTHU TeOe —
VYnanu 1yxom 1 Te€0€ KISHYTb,

12
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Sk Bcynepeu yciM TU Bipull B ce0e,
A 3 iX HEBIpH TaKOX BI3bMEIII CYTb.
SIK110 yekaTu 3MOKell TH HEBTOMHO,
O060pixaHuii — MOBYATH 1 TPOUTH
[Tin morisimoM HEHABUCTI, PUTOMY
He rpatu unoru, ani 106poTH.
Sk 3MOXKel MpisiTh — B MPIMHUIITBO HE BIACTH,
[ mymarb — HE TBOPUTHU AYMKH KYJIbT,
Sxuro Tpiymd, 3apiBHo sik Hemacrs,
Crpuiimen ik UM 1 BITEp Ha BUCY...
SKk1110 yiepTh HaOBHMUII OIr XBUJIMHU
CHuaroto 1ym, €HEPTi€ro Aii,
Tomi Bech CBIT TOO1 HAJIEKUTh, CUHY,
I 6inbiie: i — JlronuHa, CUHY Mii.

Module 2 ART
Text 2
The Moon and Sixpence ( an extract )
By William Somerset Maugham

W. Somerset Maugham was born in 1874 and lived in Paris until he was ten. He was
educated at King’s School, Canterbury, and at Heidelberg University. He afterwards
walked the wards of St. Tomas’s Hospital with a view to practice in medicine, but the
success of his first novel, “Liza of Lambeth” (1897), won him over to letters.

Something of his hospital experience is reflected, however, in the first of his
masterpieces, “Of Human Bondage” (1915), and with “The Moon and Sixpence” (1919)
his reputation as a novelist was assured. Somerset Maugham lived latterly on the Riviera,
from which he retired temporarily during the war. During his life he travelled in almost
every part of the world. He became Companion of Honour in 1954. William Somerset
Maugham died in 1965.

XLII

I will not describe the pictures that Strickland showed me. Descriptions of pictures are
always dull, and these, besides, are familiar to all who take an interest in such things. Now
that his influence has so enormously affected modern painting, now that others have
charted the country which he was among the first to explore, Strickland’s pictures, seen
for the first time, would find the mind more prepared for them; but it must be remembered
that | had never seen anything of the sort.

First of all I was taken aback by what seemed to me clumsiness of his technique.
Accustomed to the drawing of the old masters, and convinced that Ingres was the
greatest draughtsman of recent times, | thought that Strickland drew very badly. |
knew nothing of the simplification at which he aimed. | remembered a still-life of
oranges on a plate, and | was bothered because the plate was not round and the oranges
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were lop-sided.

The portraits were a little larger than life-size, and this gave them an ungainly look. To
my eyes the faces looked like caricatures. They were painted in a way that was entirely
new to me.

The landscape puzzled me even more. There were two or three pictures of the forest at
Fontainebleau and several of the streets in Paris; my first feeling was that they might have
been painted by a drunken cab-driver. | was perfectly bewildered. The colour seemed to
be extraordinarily crude. It passed through my mind that the whole thing was a
stupendous, incomprehensible farce...

But | was puzzled and disconcerted, | was unimpressed. Even I, in my colossal
ignorance, could not but feel that here, trying to express itself was real power. | was
excited and interested. | felt that these pictures had something to say to me that was very
important for me to know, but I could not tell what it was.

They seemed to me ugly, but they suggested, without disclosing, a secret of
momentous significance. They were strangely tantalizing. They gave me an emotion that |
could not analyse. They said something that words were powerless to utter. | fancy that
Strickland saw vaguely some spiritual meaning in material things that was strange that he
could only suggest it with halting symbols. It was as though he found in the chaos of the
universe a new pattern, and were attempting clumsity with anguish of sole, to set it down.
I saw a tormented spirit striving for the release of expression...

The final impression | received was a prodigious effort to express some state of the
sole, and in this effect, | fancied, must be sought the explanation of what so utterly
perplexed me. It was evident that colours and forms had a significance for Strickland that
was peculiar to himself. He was under an intolerable necessity to convey something that
he felt, and he created them with that intention alone. He did not hesitate to simplify or to
distort if he could get nearer to that unknown thing he sought.

Facts were nothing to him, for beneath the mass of irrelevant incidents he looked for
something significant to himself. It was as though he had become aware of the sole of the
universe and were compelled to express it. Though these pictures confused and puzzled
me, | could not be unmoved by the emotion that was patent in them; and, | knew not why,
| felt in myself a feeling that, with regard to Strickland, was the last | had ever expected to
experience. | felt an overwhelming compassion.

Vocabulary exercises

1.Study the vocabulary of the text.

to Win over — cXujsATu Ha CBiil Oik

letters — xymoxHst miTeparypa

bondage — pabcTBO, KpiMmanTBo, 3aJIeKHICTh

sixpence — cpiOHa MOHeTa B 6 IICHCIB

latterly — octanHiM yacoM, Iij KiHEIb

Companion of Honour — wien OpaeHy KaBajiepiB MOIIAHH



to chart — vanocuTH Ha KapTy 15

Ingres, Jean / &n'gra /—Kan Enrpe (1780 -1867), dpanimy3pkuii maisp

draughtsman — kpecnsip, pucyBaabHHUK

lopsided — kpuBOOOKHIA, HEPIBHOMIPHHIA

ungainly — He3rpaOHwmii, BaitryBaTuii

to take aback — 3axonuTu 3HeHaIbKa

Fontainebleau — ®onTeHO610, B MUHYIOMY KOPOJTIBChKA PE3UICHILIS, pO3TAIIOBAHA B
po3kiHoMY Jici Henoaadik [Tapuxka

stupendous / stju:'pendas /— quBOBMKHUI
farce — ¢apc, komenisi, rpyOuit xapt
disconcert — 6eHTEXUTH, XBHITIOBATH
cannot but — me morTH He...

tantalize — 3aBgaru mMyk, 3Ba0/IIOBaTH
spiritual — onyxorBopeHuii, 00keCTBEeHHUI
halt — BaraTucs, Kynbraru, 3ymHHITHACS
torment — 3apnaBatu 0outo, IparyBaTH

to strive for — 6opotucs 3a

prodigious / pra'didzass / — Haa3BUUaHHUI
irrelevant — HegopeuHuii. HETOMUILHUH
compel — mpuMyITyBaTH, 3MyIIyBaTH
patent — oueBUIHUN, OPUTIHATBHUN

with regard to — om0, cTOCOBHO
compassion — skaib, KadiCTh, CITIBYYTTS
overwhelming — HenepeGoOpHHI.

2. Interpret the following phrases.

To be educated, with a view to do smth, to win smb over to smth, during one’s life, in
every part of the world, to take an interest in smth, to explore a country, to chart a contry,
for the first time, first of all, to be taken aback, of recent time, to aim at smth, to one’s
eyes, to be entirely new to smb, to seem to smb, cannot but do smth, as though, with
anguish of soul, to strive for smth, a prodigious effort to do smth, to be evident that, to
look for smth, to become aware of smth, to be moved by smth, with regard to, to feel an
overwhelming compassion.

3. Translate the sentences into English.

1. Jxeitmc Kyk, 311iCHUBIIN TPpU HABKOJOCBITHI MOJ0PoXi, nocaiguB HoBy 3enannito,
BIAKpUB cXiJH1 Oeperu ABcTpadii, 0arato ocTpoBiB B AHTapkTulli Ta OkeaHnii i HaHiC 11
TepuTopii Ha Kapty. 2. Jeneramis Ykpainu moixana no bprocenst 3 HaMipoM MiANHCATH
yroay mpo cmiBmnpairto 3 €sponeiickkum Coto3zom. 3. KOs Tumomenko 3100yma 0CBITY
B JIHINpONEeTPOBCHKOMY HalllOHAJIBLHOMY YyHiBepcHUTeTi. 4. [HTepHET € 3aco00M, LIJIKOM
HOBUM JJIs1 KpaiH, mo po3BuBaroThes. 5. Illle Toai 6yno odeBUIHUM T€, IO TITIEpPIBChKA
HiMeuunna 3mificHuTh Hamag Ha kpainu CximHoi €Bpomu HAMPUKIHI TPUALSATHX. 6.
CporogHi ykpaiHIl MEUIKAIOTh Malke y KOKHOMY KyTOuKy cBiTy. 7. IlepeOyBarouu Ha
3acnanHi, Tapac [lleBuenko He MIr He aymatu npo Ykpainy. 8. Hanpukinui xutts bornan
XMEeNIbHUIIBKUHN YCBITOMUB, 10 TPUITYCTUBCS IOMIJIKH, YKJIABIIU YTOAY MPO
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B033’enHaHHs 3 Pociero. 9. B Moemy cnpuitHATTI KapTuHa Penina “3amopoxii MUILYTh
JUCTa TYPEIbKOMY CYJITaHOBI” sIKHalpeasbHiIIe BiioOpakae Moii Ti€l ICTOPUYHOT €OXH.
10. Moro iommii cuH BusBnsge iHTepec n0 Mamspcrsa. 11. HMocunm KoG30oH moknas
HAJ3BUYAHUX 3yCHJIb, 11100 MOOOPOTH TSHKKY XBopoOy. 12. Hina MarBi€eHKO HIKONHM HE
IIyKajia Jerkux HUIAXIB y cBOeMy mpodeciiiHoMmy kutTTi. 13. 3 GoseM B Aylll YKpaiHChKI
NaTpioTH CHPUMHSAIM 3BICTKY Npo cMmepTh B’suecnaBa YopuoBona. 14. Bona Oyna
3BOpYILIEHA BiJ NEpernisany BUCTaBKU nojnoTeH Muxkonu OnekcanapoBuya SApomenka. 15.
Yenix nmepuioro coiabHOro Buctyny (izuka CsitociaBa Bakapuyka cxuiauB Horo Ha Oik
MY3UYHOTO MHUCTELITBA.

Grammar exercises
1. Choose the proper verb form.
1. She doesn’t allow... in the house.
a) to smoke b) smoke c¢) smoking
2. I’ve never been to Iceland but I’d like...there.
a)togo b)go c)going
3. I’'m in a difficult position. What do you advise me... ?
a) doing b) to do c)do
4. She said the letter was personal and wouldn’t let me... it.
a) to read b) reading c) read
5. We were kept at the police station for two hours and then we were allowed... .
a)togo b)go c)going
6. Where would you recommend me... for my holidays?
a)go b)togo c)going
7. 1 wouldn’t recommend. .. in that restaurant. The food is awful.
a) to eat b)eat c) eating
8. The film was very sad. It made me... .
a) crying b)cry c)tocry
9. Carol’s parents always encouraged her ... hard at school.
a) to study b) studying c) study

2. Choose the correct article.

1. — Did you hear... noise just now? — No, I didn’t hear anything.
a)the b)an c)a

2. If you want to know the news, you can read ... paper.
a)a b)the c)an

3. ... light comes from the sun.
a)the b)- ¢)a

4. | thought there was somebody in the house because there was ... light on inside.
a)an b)the c)a

5. — Did you enjoy your holiday? — Yes, we had... wonderful time.
a)a Db)the c)an



6. She was very helpful. She gave us some very useful... advice.

7.

a)the b)- c)an
I was in... hurry this morning. I didn’t have... time for breakfast.
a)a b)an c)the

3. Choose the proper word.

1.

2.

3.

8.

0.

I want to write some letters but [ haven’t got... paper to write on.
a) the b)any c)one

We had... very good weather while we were on holiday.

a)a b)the ¢c¢)-

We were very unfortunate. We had... bad luck.

a)- b)a c)the

. It’s very difficult to find... at the moment.

a) work b) ajob c) working

. Our ... from London to Istanbul by train was very tiring.

a)go  b) walking c) journey

. When the fire alarm rang, there was ... total chaos.

a)- Db)a c)the

. I had to buy... bread because I wanted to make... sandwiches.

a) any b) some c) the

Bad news... make people happy.

a)don’t b)isn’t c) doesn’t

Your hair... too long. You should have it cut.
a)is Db)are c)am

10. Nobody... hurt in the accident but damage to the car... quite bad.

a) were Db) are c) was

4. Choose the correct pronoun form.

l.

2.

3

George cut... while he was shaving this morning.
a) him Db) himself c) his

It isn’t her fault. She really shouldn’t blame... .
a) her b) she c) herself

. Bill fell down some steps but fortunately he didn’t hurt... .

a) himself b) his ¢) him

. Please try and understand how | feel. Put ... in my position.

a) you b) yourself c) yours

. They had a great time. They really enjoyed... .

a) theirs b) them c) themselves

. Be careful! That pan is very hot. Don’t burn... .

a) yourself b) your c) yours

. Sometimes I can’t say exactly what [ mean. I wish I could express

a) mine b) myself c) me

... better.

17
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Speech exercises

1. Discuss the basic text “The Moon and Sixpence” by W. Somerset Maugham.

1. Do you agree with the author that descriptions of pictures are always dull? 2. How do
you understand the writer’s thought — “others have charted the country which Strickland
was among the first to expose”? 3. Why was the author taken aback by what seem to him
the clumsiness of Strickland’s technique? 4. Why was the author puzzled by the portraits?
5. How would you explain the writer’s words that the landscapes might have been painted
by a drunken cab-driver? 6. What impressed the author in Strickland’s pictures? 7. What
new patterns did Strickland find in the chaos of the universe in the writer’s opinion? 8.
What final impression did the author receive? 9. What were colours and forms for
Strickland? 10. What did facts mean for Strickland? What did he become aware of?

2. Read the dialogues and dramatize them.
Misleading
Cyril: Speaking of still-life, how do you like this one?
Margaret: It’s fine. The chicken looks pretty delicious. But as for the apples, they are a bit
too blue.
Cyril: You aren’t an expert in painting, for sure. You took the turkey for a chicken and the
plums for apples.
Margaret: Well, am | to blame for that? Isn’t it the painter who misled me, eh?

The Importance of Having an Expert
Andrew: This little portrait is of great value though it cost the gallery only a few hundred
pounds.
Helen: How’s that?
Andrew: The matter is that the picture was bought unrecognized, but last year the expert
found that it belonged to the brush of Goya.
Helen: It’s rather curious. I have several little oil pictures at home. Don’t you think I must
take them to an expert?

Indian Painting

Pauline: Does your gallery contain contemporary British painting?
Attendant: Unfortunately, not. It specializes only in the arts and culture of the Far East and
India.
Pauline: I"d like to see the works of modern Indian artists. Where are they displayed?
Attendant: They are on the second floor.

Abstract Painting
Caroline: This abstract painting is quite unusual.
Michael: And the way some of such “works” are produced is still more unusual. I just
saw “painting” a picture of this kind in the studio of a fashionable French artist.
Caroline: Well, did he use some unusual technique?
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Michael: Oh, yes, rather. He made a man and a woman dance barefoot over a canvas on
which oil paints had been spread. Thus he produced most of his famous pictures.

A Free Choice
John: Would you like to sit for a picture, Mary?
Mary: I’d like to, but I haven’t got the patience for that. Will it last long?
John: No, it’ll take me only an hour to make a sketch.
Mary: That’s too long. Nick will manage to make that in a half as much time. So, I’d
better sit for him.
John: Well, you have a free choice.

His Colours Are Too Dark
Tom: What do you think of Mr. Johnson’s works?
Jessie: Well, he’s a brilliant landscape painter, isn’t he?
Tom: On the whole he is, but there’s one thing I’m not sure I like about his canvases.
Jessie: What is it that you don’t like about them?
Tom: You see, his colours are too dark. Don’t you think so?

3. Compare your own dialogues on the topic “Art” and dramatize them.
4. Read the text. Speak about art galleries and museums in London.

London’s Artistic Attractions

In the sphere of visual art London can supply any visitor with a vast range of
emotions.

The British Museum is an almost incomparable introduction to Egyptian, Greek and
Roman arts in all their branches — from pottery to sculpture.

The National Gallery in Trafalgar Square has one of the best balanced picture
collections in the world. It can show the progress of Indian painting from the Medieval to
the mature mastery of the Renaissance, some outstanding pictures of the old Roman
masters; an excellent choice of Spanish painters with El Greco, Velazquez and Rivera
leading; a great variety of unsurpassed Dutch and Flemish masters; a most valuable
display of French paintings from the early stage of their Impressionists; and, of course, the
bulk of the finest English painting, with Gainsborough, Turner, Constable and Reynolds.

The Tate Gallery in Millmank has a collection, complementary to that of the National
Gallery, for it presents modern masters of England and France. Its collection of French
Impressionists is outstanding, and there are some fine examples of modern sculpture

The Victoria and Albert Museum in Brompton Road has a splendid collection mainly
of the applied arts, of all countries and periods, also a new Costume Court, and many
exhibits of interest to any student of the visual arts.

There are great treasures dispersed in private collections throughout the country, the
Queen’s collection is the most valuable among them.
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incomparable — ne3piBHsIHHUI
pottery — ronyapHi BUpoou
balanced — rapmoHniitHuiA, TpOMOPIIHHUI
Medieval / medr'i:vl / — CepenaboBivus
El Greco / el'greksu / — Enb I'pexo (1541-1614)
Velazquez / va'la:skas / — Benackec (1599-1660)

Rivera / ri'veara / — PiBepa (1886-1957)
unsurpassed —HernepeBepIICHNI
bulk — 6inpIa yacTHHA, BETUKA KITBKICTh
complementary — momaTKoBHiA
student — cTymeHT; JOCTIAHHUK, BUCHUI
disperse — po3scitoBaru; po30iratucs.
5. Discuss the text putting questions to it.
English Painters

Some of the greatest foreign masters were attracted to Britain by honours and titles of
nobility. Among them was Van Dyck (1599-1641), the famous Flemish painter, who
married the daughter of a lord and lived in England for a long time. He was the father of
the English portrait school. His successors were, like him, foreigners.

For more than a century England was to see a brilliant succession of geniuses —
Hogarth, Reynolds, Gainsborough, Constable and Turner. One of the glories of English art
IS portrait painting, another is landscape. In both directions it rose to supreme heights.

The first truly English painter was William Hogarth (1697-1764). He was born in
London in the family of a schoolmaster. A rebel and innovator, Hogarth was a curious
observer of people and life. In his famous set of pictures called “Mariage a la Mode” and
others he vividly portrayed the national character.

Sir Joshua Reynolds (1723-1792) was one of the outstanding British portraitists. He
was the first president of the Royal Academy and the principal painter of the king. He
stayed three years in Rome copying Old Masters. Unfortunately, many of his paintings
have cracked and faded.

Tomas Gainsborough (1727-1788) was the creator of the English school of landscape,
though he had to paint a lot of portraits too. But even in his portraits he is an out-of-door
painter. He was a great admirer of Van Dyck, but his palette was quite different.

John Constable(1776-1837)was one of the greatest landscapist in the history. At that
time there were few people in England who appreciated landscapes. So he had to show his
pictures in France where he was awarded the gold medal for one of his paintings.

Joseph Turner (1775-1851) was a sailor at heart and painted mostly marine subjects.
He tried to portray the mood of the sea through the experiences of man.

Vocabulary notes
titles of nobility — nBopsiHCHKI TUTYIN

rebel / 'rebl /— moBcTanelp; OyHTIBHUK
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“Mariage a la Mode” — “Monnuii n06”
crack — OisIKHyTH, 3HEOAPBITIOBATUCS
Old Master — mactuTHit xynoxuuk (15-18 ct.)
out-of-door — nmpocto Heba.

6. Read the text about John Constable. Tell about your favourite painter.
A Great Landscape Painter

More than two hundred years ago, a young boy, named John Constable started to paint
pictures of his village in Suffolk. He painted landscapes, buildings and people in and
around East Bergholt, where he was born. He soon realized that he wanted to become a
professional painter. He took lessons with the son of the local plumber in the village. His
father, a practical man, who owned several water mills on the river Stour, wisely
encouraged his son in his painting. He saw that John had talent and he allowed him to
continue painting. Even though, for a long time, John made very little money.

Constable did have to struggle. For a long time his paintings were not popular. People
thought they were too bright and copied nature too exactly. John had to wait until he was
40 before he could earn enough money to marry Maria Bicknell, the vicar’s daughter with
whom he had fallen in love several years before.

Constable was 53 before he was elected in the Royal Academy — an important step in
any serious painter’s life. British painters took a long time to accept him although in some
countries abroad, and especially in France, he was much more popular.

Now John Constable is considered to be one of the most important landscape painters
in the history of British painting. His works hang in the National Gallery, the Tate Gallery
and in many other important galleries all over the world.

7. Study the description of one of Constable’s most famous pictures. Describe your
favourite painting.
Flatford Mill on the River Stour

“Flatford Mill on the River Stour”, painted in 1817, shows that even then John
Constable developed a style that was conspicuous for its intimate naturalism. He had
brought painting out of doors.

The scene is typically English. In the near foreground, you can see a horse with a boy
on its back. In the distance, there is a lock and the building of the mill. To the right of the
picture, stretches a level expance of pasture. The time is early summer, when the foliage is
heaviest ant the grass has not lost the freshness of spring.

(R.N.D. Wilson)
Vocabulary notes
CONSPICUOUS — TIOKa3HHA, TOMITHUN
intimate — BHyTpinIHIH, MOTaEMHUAN
foreground — nepenHiii TuTaH
lock — mutr03; rpebiisi, raTka
pasture — macoBUCHKO, BUT1H
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foliage — ynucTs, MUCTSHMIA TOKPUB.

8.Read the text and then discuss it.
You Did This

One of Picasso’s greatest creations is “Guernica”, inspired by the bombing of the little
Basque port of Guernica by nazi bombers in 1937. Being his most powerfully angry work,
it expresses the horrors of the massacre in apocalyptic image.

During the German occupation of Paris in the early 1940s, a nazi officer, to whom
Picasso gave a postcard reproduction of “Guernica”, asked the painter, “Did you do this?”
“No”, Picasso replied, “you did!”

Vocabulary notes
Picasso — ITa6mo ITikacco (1881-1973) — ppanIy3bKHii MaJsIp ICIIAHCHKOTO TTOXOKCHHS
Basque country — backonis ( ictopuuHa 06sacTh Ha miBHO41 [ciaHii)
massacre — pi3Hsi, MacoBe BOMBCTBO, HUIIICHHS
apocalyptic — anokaTincu4YHUMN, TPOPOUHH.

How did Picasso create “Guernica”?

What kind of work is this? What does it express?

What did the German officer ask Picasso?

How would you characterize the painter’s answer?

Is this text an example of humour or satire ? Why do you think so?

aObrwnE

9. Discuss the topic “Art”.

1. What trends in art can you distinguish? 2. Why do most people love painting? 3. Do
you often visit art galleries or exibitions ? 4. Which art museums and galleries are there in
London? In Kyiv? In other Ukrainian cities? 5. What genres of painting do you prefer?
Why? 6. Who is your favourite painter? What do you know about him and about his
pictures? 7. Which Ukrainian painters can you mention? What do you know about them?
8. What would you say about the English school of painting? 9. Do you find it easy or
difficult to understand Old Masters? 10. How does pictorial art serve as a valuable
historical record? 11. What role does aesthetic education play in schools?

10. Write essays on the topics.
1. Trends in Art.
2. Art Museums.
3. The English School of Painting.
4. My Favourite Painter.

11. Read the poem. Compare the original with its Ukrainian translation.
Learn the poem by heart.



My Native Land — Good Night
by George Gordon Byron
(1788 — 1824)
Adieu! Adieu! My native shore
Fades over the waters blue;
The night winds sigh, the breakers roar,
And shrieks the wild sea-mew.
Your sun that sets upon the sea,
We follow in his flight;
Farewell awhile to him and thee,
My native land — good night.
A few short hours, and he will rise
To give the morrow birth;
And | shall hail the main and skies,
But not my mother earth.
Deserted is my own good hall,
Its hearth is desolate;
Wild weeds are gathering on the wall;
My dog howls at the gate.
With thee, my bark, I’1l swiftly go
Athwart the foaming brine;
Nor care what land thou bearst me to,
So not again to mine.
Welcome, welcome, ye, dark blue waves!
And when you fail my sight,
Welcome, ye, deserts, and, ye, caves!
My native land — good night!
(From “Childe Harold § Pilgrimages”)

HanomuaunTeo Yaiasa-I'apoabaa
ITpomaii, mporaii! Bixe Geper 3HUK,
Jlumn mpie manuHa.
[ cBUCT BITPIB, 1 MEBU KPUK
Han BimxmiaHHO JTyHa.
Cinae conre. Mu B TOi1 Kpaii
Muumo cepen CTUXii.
Jo 3aBTpa, conts quk! [Iporaii!
JloOpaniy, kpato miii!
ITo HO4Y1 3HOBY TH 3iiie1l,
Hapomxytouu nessp.
[ToGauy Hebo, nanb 6€3 MEeX,
He AHiiro IuIIcHb.



[ crane mycTKOIO Miid JiM, 24
Kunuit cxonone ayx.
[ i Ha mycTupi Diyxim
3aBHeE nec — Miid Jpyr.
Brnepen, kopabne Mmiid, neTwu,
Mopcbky mubinb fonaii!
[Tpumun y Oyab-sKi CBITH,
Ane He B piIHUHN Kpail.
BitanHs 110 MOPCHbKUM BajiaM,
A BHacTbCs AOIIUCTH,-
Uyxum BiTaHHA Oeperam!
O xpato Mii, mpoct!
(Ilepexnao 3 aneniticoxoi /[mumpa I[lanamapuyxa)

Module 3 People and Personalities
Text 3
A Very Short Story
By Ernest Hemingway

Ernest Hemingway was born in 1899. At the age of twenty-two he wrote his first short
story, “Up in Michigan”. Seventeen years and forty-eight titles later, he was the
undisputed master of the short-story form and the leading American man of letters.

Hemingway’s short stories “The Capital of the World” and “Old Man at the Bridge”
derive from his experiences in Spain. “The Snows of Kalimanjaro»”, “The Short Happy
Life of Francis Macomber”, “Cat in the Rain”, “In Another Country” and “A Day’s Wait”
figure among the finest of Hemingway’s short fictions.

Ernest Hemingway did more to change the style of English prose than any other writer
in the twentieth century, and for his efforts he was awarded the Noble Prize for Literature
in 1954. Hemingway wrote in short declarative sentences and was known for his tough,
terse prose.

He died in 1961.

One hot evening in Padua they carried him up onto the roof and he could look out over
the top of the town. There were chimney swifts in the sky. After a while it got dark and the
searchlights came out. The others went down and took the bottles with them. He and Luz
could hear them below on the balcony. Luz sat on the bed. She was cool and fresh in the
hot night.

Luz stayed on night duty for three months. They were glad to let her. When they
operated on him she prepared him for the operating table; and they had a joke about
friend or enema. He went under the anaesthetic holding tight on to himself so he
would not blab about anything during the silly, talky time. After he got on crutches
he used to take the temperatures, so Luz would not have to get up from the bed.
There were only a few patients, and they all knew about it. They all liked Luz. As he
walked back along the halls he thought of Luz in his bed.
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Before he went back to the front they went into the Duomo and prayed. It was dim and
quiet, and there were other people praying. They wanted to get married, but there was not
enough time for the banns, and neither of them had birth certificates. They felt as though
they were married, but they wanted every one to know about it, and to make it so they
could not lose it.

Luz wrote him many letters that he never got until after the armistice. Fifteen came in a
bunch to the front and he sorted them by the dates and read them all straight through.
They were all about the hospital, and how much she loved him and how it was impossible
to get along without him and how terrible it was missing him at night.

After the armistice they agreed he should go home to get a job so they might be
married. Luz would not come home until he had a good job and could come to New York
to meet her. It was understood he would not drink, and he did not want to see his friends
or any one in the States. Only to get a job and be married. On the train from Padua to
Milan they quarrelled about her not being willing to come home at once. When they had
to say good-bye, at the station in Milan, they kissed good-bye, but were not finished with
the quarrel. He felt sick about saying good-bye like that.

He went to America on a boat from Genoa. Luz went back to Pordonone to open a
hospital. It was lonely and rainy there, and there was a battalion of arditi quartered in the
town. Living in the muddy, rainy town in the winter, the major of the battalion made love
to Luz, and she had never known Italians before, and finally wrote to the States that theirs
had been only a boy and a girl affair. She was sorry, and she knew he would probably not
be able to understand, but might some day forgive her, and be grateful to her, and she
expected, absolutely unexpectedly, to be married in the spring. She loved him as always,
but she realized now it was only a boy and a girl love. She hoped he would have a great
career, and believed in him absolutely. She knew it was the best.

The major did not marry her in the spring, or any other time. Luz never got an answer
to the letter to Chicago about it. A short time after he contracted gonorrhea from a sales
girl in a loop department store while riding in a taxicab through Lincoln Park.

Vocabulary exercises
1. Study the vocabulary of the text.
undisputed — He3zanepeuHuii, 6€3CyMHIBHHH
man of letters — nucemMeHHUK
derive — moxoauTH, OpaTH MOYATOK

tough / taf / — cunbHMIA, HENOXUTHHN

terse — ctucnuii, BUpa3Hui

chimney swift — cinbebka nacTiBka (CTpUK)
searchlight — mpoxxextop

enema /'enims / — kiizma

blab — 6anakaru, 6a3ikaTu

crutch —mwmns, KocTyp

banns — oroJyionieHHS B IIEPKBI iIMEH 3apy4eHUX, 0 OCPYTh ILIIO0



armistice / 'a:mistis / — kOpoTke nepeMup’s 26
Pordonone — micteuko B ITamii

ardity — pig iTaniiicbKuX BiHCHK

major — maitop (BiiCbKOBE 3BaHHS)

to make love to smb — 3anunsaTHCS 10 KOrOCh

gonorrhea /,gona'ris / — ronopes
contract — cxonutu, aicratu (XBopoOy)
the Loop — ninoBuii paiton Yukaro.

2. Interpret the following phrases.

At the age of, a man of letters, to be awarded, the Noble prize for smth, to be known for
smth, one hot evening, after a while, to stay on night duty, to operate on smb, to have a
joke about smth, to go to the front, enough time, to get married, to have a birth certificate,
to sort smth by the dates, to get along, at night, to miss smb, to get a job, on the train, to
quarrel about smth, at once, to come home, to say good-bye, to feel sick, like that, to open
a hospital, in the winter, to make love to smb, a girl and a boy love, some day, to forgive
smb, to be grateful to smb, in the spring, as always, to have a great career, to believe in
smb, to be for the best, any other time, to get an answer to smth, a short time after, to
contract a disease, from smb, to ride in a taxicab.

3. Translate the sentences into English.

1. 3aBasku nokropy bukoBy iHTepHM JloO6anoB 1 PomaneHko wacTto Oynu 3MyIIeHI
3aJMIaThCs Ha HiuHe udepryBaHHs. 2. [laBino 3arpeOenbHuil BUPI3HAETHCS OCOOIMBUM
CTHJIEM PO3MOBIAI cepen yKpaiHChbKHX NMUchbMeHHUKIB 20-ro cromitra. 3. Haniens Jedo
HamMcaB CBIM HakBigoMimmuii poman “PoGinzon Kpy3o” y Bimi 59 pokis. 4. 3maBanocs,
Onena Mo3srosa xutu He moria 6e3 Onexkcanapa [loHomaproBa, ane, Ha »Kajb, iXHE
KUTTS 3TOIOM CKJajdoCh iHakmie. 5. XTO 13 BCECBITHBOBIIOMHX IHCHMEHHUKIB OyB
ynoctroenuii Hobeniscbkoi mpemii ? 6. YV 11boMy Maab0BHUYOMY MicTeuKy Ha [lonTaBmiuHi
HeloaBHo Oyn0 BimkpuTo JikapHio. 7. [llo6 orpuMaru macmoprt, Ciiiji MaTH MpUHAHMHI
CBIIONITBO MpO HapomkeHHsA. 8. Icropuku BcraHoBuIHM, 1O 1857 poky, JIKyHOYUCH Y
nokropa Onexcannpa bmanka, Tapac IlleBduenko 3anuisBcs A0 #oro AoHBKH Mapii,
MaiOyTHBOT MaTepi BOXKs mposerapiary Jlenina. 9. Mu 3aBxau BAsS4YHI CBOIM OaThbKaM 3a
Te, IO Ay HaM KUTTA, 3pOCTHJIM HAC ¥ BKa3alu MPAaBWIBHUNA NUIAX Y CaMOCTIHHE
xuTTs. 10. YV nui [lomapandeBoi peBomtoirii OutbiicTh 3 Hac Bipuian y Bikropa FOmenka,
aje BiH HE BHUIpaBAaB HamMX cromiBadb. 11. Hami MokHOBIaAmi 9acTo cBapsATHCS 3i
CBOIMH POCIMCHKMMH KOJIETaMH CTOCOBHO ITIHM Ha Ta3 jisd Ykpainu. 12. I npajija ImimoB
Ha (POHT TOOPOBOIBIIEM, TPOUIIIOB Yepe3 BC1 BOEHHI JIMXOJITTS ¥ 3aTUIINBCS KUBUM. 13.
OtpuMaru poOOTY ChOTOJIHI — CIpaBa HeJlerka, 00, MepeaoBCiM, OEpyTh JOCBIIUCHHUX I
KBaTi()iKoBaHMX TpariBHKUKIB. 14. [IpuiimoBmm m0a0My, BiH TOMITHB, IO OaThbKH BXKE
craiy, aje cTapilia cecTpa JuBWIach TeneBizop. 15. Uu mnpoctuth Konu-HeOydb
yKpaiHChbKHI Hapoj CBOIO Biaay 3a XapkiBcbKi yroau 2010 poky?
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Grammar exercises

1. Use the infinitive or the gerund in the sentences.

1.I don’t enjoy (drive) very much. 2. She doesn’t want (go) out tonight. She’s too tired. 3.
She can’t afford (go) out tonight. She hasn’t got enough money. 4. Has it stopped (rain)
yet? 5. Can you remind me (buy) some coffee when we got out. 6. Why do you keep me
(ask) questions? 7. Please, stop (ask) me questions. 8. | refuse (answer) any more
questions.

2. Use the gerund or the infinitive in the sentences.

1. They denied (steal) the money. 2. One of the boys admitted (break) the window. 3. The
boy’s father promised (pay) for the window to be repaired. 4. Ann was having dinner
when the phone rang. She didn’t answer the phone; she just carried on (eat). 5. — How did
the thief get into the house? — | forgot (shut) the window. 6. I’ve enjoyed (meet) you. I
hope (see) you again soon. 7. The baby began (cry) in the middle of the night. 8. Julia has
been ill but now she’s beginning (get) better.

3. Put in the correct article — a, an, the.

1. The house is very nice. Has it got... garden? 2. It’s a beautiful day. Let’s sit in...
garden. 3. I like living in this house but it’s a pity that ... garden is so small. 4. Can you
recommend ... good restaurant? 5. We had dinner in... most expensive restaurant in town.
6. They had dinner in ... very nice restaurant. 7. She has ... French name but in fact she’s
English, not French. 8. What’s ... name of that man we met yesterday ? 9. We stayed at a
very nice hotel — I can’t remember ... name now. 10. There isn’t ... airport near where I
live. ... nearest airport is 70 miles away. 11. Our plane was delayed. We had to wait at ...
airport for three hours. 12. Excuse me, please. Can you tell me how to get to ... airport?
13. — Are you going away next week? — No, ... week after next. 14. I’m going away for ...
week in September. 15. George has a part-time job. He works three mornings... week.

4. Choose the proper pronoun.
1. Victoria had a great holiday. She enjoyed ... .
a) her b) hers c) herself
2. It’s not my fault. You can’t blame... .
a) me b) myself c) mine
3. What I did was very wrong. I’m ashamed of ... .
a) mine b) myself c) me
4. We’ve got a problem. I hope you can help... .
a) ours b) ourselves c¢) us
5. — Can | take another biscuit ? — Of course. Help ... !
a) yourself b) you c) yours
6. Take some money with ... in case you need it.
a) yours b) you c) yourself
7. Don’t worry about Tom and me. We can look after ... .
a) ours b) us c) ourselves



28
8. | gave them a key to our house so that they could let ...in.
a) themselves b) theirs c¢) them
9. When they come to visit us, they always bring their dog with ... .
a) they Db) them c¢) themselves

Speech exercises

1. Discuss the basic text “A Very Short Story” by E. Hemingway.

1. Who wrote “A Very Short Story”? 2. What can you say about Hemingway’s literary
activity? 3. How does the story start? Who are its main characters? 4. What is Luz? What
do you know about her friend? What was the matter with him? 5. Why did Luz and her
friend go into the Duomo? Could they get married at the time? 6. How did the main
character accept Luz’s letters? What were they all about? 7. What was the main
characters’ intention after the armistice? 8. Why did Luz and her friend quarrel on the
train? Why did he feel sick? 9. What do we get to know about Luz’s life in Pardonone
after her friend’s leaving for the States? 10. Whom was Luz going to be married to in the
spring? How did she explain the situation in her letter to America? 12. Did the Italian
major marry Luz in the spring? Why? 11. What happened to Luz’s American friend in
Chicago? 12. How would you characterize Luz as a person? And her American friend?

2. Read the dialogues and dramatize them.

Light- minded
Jack : Why don’t you like Nelly ? She seems a good sort.
Fred : Well, | think she is rather light- minded.
Jack : Light- minded ? You can never judge by appearances, you know.
Fred : | never do. The fact is she has let me down several times.

To Do Things by Halves
Kevin : | say, Fred, what do you think of Mr Johnson?
Fred : Personally, | have a low opinion of him: he is a slacker, he always shirks work and
does things by halves.
Kevin: Really? Are you sure?
Fred : Absolutely! We used to work in the same office.

Talking about Jack
Judy : Jack is a frank and honest boy.
Barbara : What makes you think so?
Judy : Because he always says what’s on his mind?
Barbara : It isn’t exactly that way. Well, I’m sure you wouldn’t say so, if you knew him
better.
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He Didn’t Want to Hurt Her
Bill: Don’t be cross, Jill. Can’t you take a joke?
Jill : Frankly speaking, I don’t like your way of joking, you are always teasing me.
Bill: Sorry, Jill. I didn’t want to hurt you. I just meant a little laugh, you know.
Jill: That’s all right. But I think you are carrying your jokes a little too far.

To Keep Away From
Roy : Well, what can you say of Kate Brown?
Alec : She is a nice girl — to keep away from.
Roy: Oh, you don’t think too much of her, surely?
Alec: No, not me. She has no control over her tongue.

To See Other People’s Failings
Eugenia_: I wish you wouldn’t pick at Jim so often, I don’t like him being made fun of.
Leonora : | just like laughing at him: he is so clumsy and awkward, always treading on
people’s toes and knocking glasses or forks off the table.
Eugenia: You are a good example yourself, continually losing your handkerchiefs and
exercise books.
Leonora: Don’t be angry. Probably we are all too ready to see other people’s failings and
forget our own.

How to Recognize a Cousin
Winston : I’ve come to ask you to help me. Will you help me, old man?
Theodore : With pleasure.
Winston : You see, my cousin Betty is coming today with the three o’clock train, but I
can’t meet her at the station as I have a meeting after my classes. Will you do me a favour
and meet her?
Theodore : But I’ve never seen her. How could I recognize her?
Winston : It’s quite easy. She is just like her mother.
Theodore : But I’ve never seen her mother.
Winston : What a pity? What shall | do then?
Theodore : Try to describe her. What does she look like?
Winston : She is nineteen, but | think she looks a bit older as she is rather tall for her age.
Theodore : Hair?
Winston : Fair and plaited. She has a high forehead, large grey eyes, dark pencilled
eyebrows and a straight nose. Her teeth are large and even.
Theodore : I’m afraid, it is not much. There’ll be at least a dozen girls like that at the
station.
Winston : I’ve forgotten to tell you that Betty has a big mole on her left cheek and that her
face is freckled.
Theodore : That’1l help me for sure. Go to your meeting and I’1l meet your cousin.
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Vocabulary notes
light-minded — nerkoBaxuuit
let smb down — po3uapysaru, nizBecTH, NPUHU3UTH
slacker — nenarmo, nexap
shirk — Bukpy4yBarucs; yXuisTucs
do smth by halves — po6uTu moch abusik

tease / ti:z / — Habpuaaru, IpaKHUTU

pick at — Oypuaru; HacMixaTucs

tread (trod, trodden) — mactymnaru, Tonratu

failing — xu0a, Bama, nedekt, HeBIaua

Will you do me a favour ? — 3po0iTh MeHi IOCIYTY
plait / plaet / — 3ammiraru

eVEeN — piBHUIA, OJTHAKOBUH

mole — poaumMka; 60ponaBka

freckle — BecHsinka, 1acTOBHMHKA.

3. Compose your own dialogues on the topic “People and Personalities” and dramatize
them in class.

4. Read the text and speak about peculiarities of the English.
The English Character

Many books have been written — even more, perhaps, by Frenchmen, Americans,
Germans and other foreigners than by Englishmen — on English traits, English ways of
life and the English character. Their authors are by no means always in agreement, but
they tend to point out what seem to them puzzles, contrasts in the way the English behave.
A few of these contrasts may serve to sum up how the world looks at the English.

First, there is the contrast between the unity, the English display in a crisis, their strong
sense for public order, indeed for conformity, and their extraordinary toleration of the
individual eccentricities. Germans are usually astounded by what they regard as the
Englishman’s lack of respect for authority and discipline. Frenchmen are often puzzled by
the vehemence of English political debates, by the Hyde Park public orator and similar
aspects of English life, which in their own country would seem signs of grave political
disturbance. This sort of contrast has led to the common belief, held by foreigners and
indeed by Englishmen themselves, that they are a most illogical people, always preferring
practical compromises to theoretical exactness.

Second, there is the contrast between English democracy, the English sense of the
dignity and importance of the individual and the very great social and economic
inequalities, that have hitherto characterized English life. There has recently been
some tendency to allow greater social equality. But Victorian and Edwardian
England — which foreigners still think of as the typical England — did display
extremes of riches and poverty, and drew an almost caste line between ladies and
gentlemen and those not ladies and gentlemen.
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Third, there is the contrast between the reputation of the English as hard-headed
practical men — the “nation of shopkeepers” - and as men of poetry — the countrymen of
Shakespeare and Shelley. The English tradition in philosophy has always been realistic
and hostile to mysticism; yet, the English look down on the French as narrow rationalists.
The apparent coldness of Englishmen and their reserve have been almost universally
noted by foreigners. But foreigners also confess that they find English reserve not
unpleasant and that, once one gets to know an Englishman, he turns out to be a very
companionable fellow.

Vocabulary notes
trait — xapakrepHa puca, 0COOJIHMBICTh
conformity — BiAmoBinanbHICTh, JOTPUMaHHS (TIPABHIT)
eccentricity — opuriHaJbHICTb; JUBAIITBO

vehemence / 'viamans / — xxarydicTh
extremes of riches and poverty — kpaiinorri 6ararcTsa i 6iIHOCTI

caste / ka:st / — npuBineiioBaHuit KJ1ac; Kacta
hard-headed — po3BaknuBuii; HO0CBiTUCHHMI
reserve — CTpuMaHicTh, 00auHICTb.

5. Discuss the text putting questions to it.

The Ukrainian Character
The formation of Ukrainian mentality was influenced by many factors — the
geographical position at the cross roads of the West and East, specific climatic conditions
and, at times, tragic historical destiny. Since time immemorial, Ukrainians have been
known as hard-working, thrifty, skilled farmers, emotionally strongly affiliated to their
native parts, good family men and devoted wives.

They are typically kind-hearted, friendly, hospitable and well-wishing to both fellow
countrymen and foreigners. They are cautious, yet inclined to romanticism and
sentimentality.

But come the time of ordeal, and they are determined, resourceful, brave, staunch,
ready for self-sacrifice.

Among themselves, despite their inherent emotionalism, Ukrainians have always
valued restraint, consideration and a realistic view of life. They have a very special sense
of humour. They can be bitingly ironical.

They have a very rich imagination, reflecting the surrounding realities in a colourful,
sometimes, paradoxical way.

Vocabulary notes

destiny /'destini / — nomns

since time immemorial — 3 He3amaM’STHUX YaciB
thrifty — omaauBuii; mpoLBiTAIOYHIA

affiliated to — npuB’s3anuii, BiggaHui
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parts — kpai, 3emiii, MIiCIIEBICTb
hospitable — roctuaHmMi
well-wishing — no6po3nwnuBwmii

cautious / 'ka:fas / — nmependaunuBmii
inclined to — cxuwipHUl 10

ordeal /»>:'di:l / — Tspxke BUnpoOyBaHHS

determined — crioBHeHUit pilTy4ocCTi

resourceful — BunaxinuBwmii

staunch — BipHui, pilryunii, HEMOXUTHUH

restraint — crpuMaHicTh, CaMOBJIaIaHHS
consideration — yBara, 1100’ I3HICTb; 3aITO0IITUBICTh
biting — roctpwii, inKuii, ypa3iuBuil.

6. Read the text and discuss the problem of stereotypes.
Indentifying Stereotypes

People often use labels or categories to describe others. These labels can be based on
such characteristics as clothing, looks, the way a person talks, the grounds to which he or
she belongs and so on. Categorizing things or people is a natural human inclination.

However, people often make assumptions about groups of people they don’t even
know. When people make assumptions about an entire group of people, those assumptions
are reflected to as stereotypes. When assumptions and stereotypes influence our attitudes,
we may find that making a fair judgement about someone or something is difficult. This
influence or judgement is called a bias.

Stereotypical notions nay be ingrained through parents, teachers, classmates, fellow-
students, acquaintances, books, television, radio, newspapers and magazines. We need to
learn to recognize what our stereotypes are and try to correct them. It’s common
knowledge that people are different.

Vocabulary notes
inclination — cXUIBHICTD, HAXWIT
assumption — NpuIyIIeHHS; YIaBaHHS

bias / 'baias / — ynepemKkeHHs; CXUIBHICTD
Ingrained — mpoHWKIIHIA; BKOPIHCHUH.

7. Comment on the following proverbs, sayings and quotations.

1. Beauty lies in lover’s eyes. 2. The face is the index of the mind. 3. A good face is
a letter of recommendation. 4. Manners make the man. 5. Handsome is as handsome
does. 6. A man is as old as he feels and a woman is as old as she looks. 7. A hard nut
to crack. 8 .A wolf in sheep’s clothing. 9. All sugar and honey. 10. Neither fish nor
flesh. 11. Character is fate (Thomas Mann). 12. People ask you for criticism, but
they only want praise (W. Somerset Maugham).
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13. Every murderer is probably somebody’s old friend (Agatha Christie). 14. If you want
a speech to be made ask a man. If you want something done, ask a woman (Margaret
Thatcher). 15. Paradise is where | am (\oltaire).

8. Read the text and render it in your own words.
Electing New Group Monitor

Tomorrow we should elect our new group monitor. | said new for I don’t think Fred
will be re-elected. True, he is conscientious and has a good sense of responsibility, but he
puts on airs and the group won’t back him up.

Of course, Mary would be a better choice. She is a true friend, good-natured and kind
but too shy, I’'m afraid. And what about Bob ? He is an advanced student and likes that
sort of community work. No, Bob won’t do, to be sure. He is rude, hot-tempered and has
no manners.

Maybe, Sally will fill the bill. She is serious-minded, hard-working and easy to get
along with. Everybody admires her lovely sense of humour. No doubt, she is widely
respected and the groupmates will give her their support. Well, I must say, it isn’t really an
easy task to elect group monitor, and I’m quite sure of it.

( Jack Sparrow).
Vocabulary notes

conscientious / konJ1'enfas / — cymminHui
put on airs — MoBOIUTHUCS 3apO3YMiJIO0

back smb up — miaTpuMyBaTH KOroch
community work — rpomajceka poboTa

fill the bill — 3anoBHKMTH TIpOraNUHy; MIIATH.

9. Discuss the topic “People and Personalities”.

1.What kind of people are called good mixers? 2. What people are called colourful?
3. What people are called discreet? 4. What people are called just? 5. Whom do we
call a business-like person? 6. Whom do we call a level-headed people? 7. What
people are called sympathetic? 8. Are revengeful people respected in society? 9.
Whom do we call a humble person? 10. What kind of people are called squeamish?
11. What kind of person is called persistent? 12. Do we like haughty people? 13.
Whom do we call placid people? 14. Are broad-minded people appreciated in
society? 15. Do you respect vulgar people? 16. What people are called vain? 17.
Would you like to deal with an ambitious person? 18. What traits of character would
you appreciate in a husband (in a wife)? 19. What traits of character would like to
see in a bosom friend? 20. What traits of character would you appreciate in a mother
(a father, a son, a daughter)? 21. What traits of character do you detest most? 22.
What traits of character are required to make a good teacher (a good doctor, a good
lawyer, a good journalist)? 23. What traits prevent one from becoming a good
specialist in those fields? 24. Do you think that appearances are deceptive? 25. Can
you see anything common or different between feelings and emotions? 26. How
would you characterize the English as a nation? 27. What are the peculiarities of the



34
Ukrainian character? 28. Can you see any difference in the characters of the English and
American peopes? 29. What are stereotypes? How could they be overcome? 30. Do
national festivals and family celebrations usually coincide?

Vocabulary notes
mixer — (po3M.) TOBapUChKa JIFOHHA
discreet — crpumanuii, 00auHUI, PO3CYIITHBHIA
level-headed — BpiBHOBaXkeHWMIA, CTIOKIHHUI
sympathetic — cioBHeHuU# CIIBYYTTS, CIIBYYTIIMBUN
revengeful — mcTuBuii, CiOBHEHUI TOMCTH
humble — ckpoMuwmit; moKipaMBHIA, THXUI
squeamish — rumuBHit; BepeaMBUiA; Cl1a0KuiA
persistent — BriepTHii, HANOJCTIIMBHMA, CTIHKHI
haughty / 'ha:t1 / — nuxaruii, 3apo3yminuii
placid /'plesid / — mupuuii, 6e3TypOOTHHMI
broad-minded — i3 mupokuM Kpyro3opom
vain — MapHuid, TyCTHI, CYETHUHN; MUXaTUH
ambitious — yecTomOOHMIT; TPUMXITUBUH
bosom friend / 'buzem / — mmpuii gpyr
detest — HeHaBUAITH, BIAYyBaTH OTUIY
prevent — 3aBakaTH, IePeIIKOPKATH
deceptive — oMaHIMBHI, XMOHUI
OVErcome — mepemararu, J10JaTu
festival — cBsiTo, pecTuBanb
celebration — cBaTKyBaHHS, YpOUHUCTOCTI

coincide / ksuin'said / — 36iratucs, CXOQUTHCS.

. Write essays on the topics.
Appearance and character; appearances are deceptive.
Feelings and emotions.
English, American and Ukrainian characters; overcoming stereotypes.
National festivals and family celebrations.

H
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11. Read the poem. Express your attitude towards its content and style. Try to give your
own literary translation of the poem. Learn the poem by heart.

The Builders
by Henry Longfellow
1807 — 1882)
All are architects of Fate,
Working in these walls of Time;
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Some with massive deeds and great,
Some with ornaments of rhyme.
Nothing useless is, or low;
Each thing in its place is best;
And what seems but idle show
Strengthens and supports the rest.
For the structure that we raise,
Time is with materials filled;
Our todays and yesterdays
Are the blocks with which we build.
Truly shape and fashion these;
Leave no yawning gaps between;
Think not, because no man sees,
Such things will remain unseen.
Build today — then, strong and sure,
With a firm and ample base;
And ascending and secure
Shall tomorrow find its place.

Vocabulary notes

Massive — BayXJIMBUI, 3HAYHUI
but — numre, TinbKH

idle — mapHwMii; Oe3rpyHTOBHUM
fashion — ¢acon; ctuib

yawn — mo3ixart, 35T

gap — miauHa, po3puB

ascend — migHiMarucs

truly — cpaBi, aiiicHo.

Module 4 The World Around Us
Text 4
Three Men in a Boat ( an extract )
By Jerome K.Jerome

Jerome K. Jerome (1850 - 1927) is a well-known British writer, whose novels
“Three Men in a Boat”, “The Idle Thoughts of an Idle Fellow”, “Novel Notes” and
“Three Men on the Bummel” have enjoyed great popularity. Jerome K. Jerome is
famous for his art of story-telling, his vivid style and his humour which is generally
expressed in laughter- provoking situations often based on misunderstanding. With
sparkling humour he criticized the weak sides of humour nature.
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Chapter Four

From Euston, I took the cheeses down to my friend’s house. When his wife came into the
room she smelt round for an instant. Then she said, “What is it? Tell me the worst”.

I said, “It’s cheeses. Tom bought them in Liverpool, and asked me to bring them up with
me”.

And | added that I hoped she understood that it had nothing to do with me; and she said
that she was sure of that, but that she would speak to Tom about it when he came back.

My friend was detained in Liverpool longer than he expected and, three days later, as he
hadn’t returned home, his wife called on me. She said, “What did Tom say about those
cheeses?”

| replied that he had directed they were to be kept in a moist place, and that nobody was to
touch them.

She said, “Nobody’s likely to touch them. Had he smelt them?”

| thought he had, and added that he seemed greatly attached to them.

“You think he would be upset”, she queried, “if I gave a man a sovereign to take them
away and bury them?”

| answered that | thought he would never smile again.

An idea struck her. She said, “Do you mind keeping them for him? Let me send them
round to you”.

“Madam”, I replied, “for myself I like the smell of cheese, and the journey the other day
with them from Liverpool | shall ever look back upon as a happy ending to a pleasant
holiday. But, in this word, we must consider others. The lady under whose roof | have the
honour of residing is a widow, and, for all I know, possibly an orphan too. She has a strong, |
may say an eloquent, objection to being what she terms “put upon”. The presence of your
husband’s cheeses in her house she would, I instinctively feel, regard as a “put upon”; and it
shall never be said that | put upon the widow and the orphan”.

“Very well, then”, said my friend’s wife, rising, “all I have to say is, that I shall take the
children and go to a hotel until those cheeses are eaten. | decline to live any longer in the
same house with them”.

She kept her word, leaving the place in charge of the charwoman, who, when asked if she
could stand the smell, replied, “What smell?”” and who, when taken close to the cheeses and
told to sniff hard, said she could detect a faint odour of melons. It was argued from this that
little injury could result to the woman from the atmosphere, and she was left.

The hotel bill came to fifteen guineas; and my friend, after reckoning everything up,
found that the cheeses had cost him eight-and-sixpence a pound. He said he dearly
loved a bit of cheese, but it was beyond his means; so he determined to get rid of them.
He threw them into the canal; but had to fish them out again, as the bargemen
complained. They said it made them feel quite faint. And, after that, he took them one
dark night and left them in the parish mortuary. But the coroner discovered them, and
made a fearful fuss.
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He said it was a plot to deprive him of his living by waking up the corpses.

My friend got rid of them, at last, by taking them to a seaside town, and burying them
on the beach. It gained the place quite a reputation. Visitors said they had never noticed
before how strong the air was, and weak-chested and consumptive people used to throng
there for years afterwards.

Vocabulary exercises
1.Study the vocabulary of the text.
detain — 3arpumyBaru
call on smb — 3aiitu 7o xorocs
likely — iiMmoBipHUii; MaOyTh
attached — Binmanuii, npuXuILHUII
query /'kwiar1 / — 3anuTyBatu

sovereign /'sbvrin / — cyBepeH (30;10Ta MOHETA B OUH (DYHT CTEPJIIHTIB)
the other day — iiumu qHsSIMU; 3a KiTbKa JHIB

look upon — BBaxkatu 3a

objection — 3anepedyeHHs, MPOTECT, HECXBAJICHHS

eloquent / 'elskwant / — mpoMoBHUCTHIA

put upon — oOTSHKYBATH; TyPUTH

decline — BigMoBIATHCS, BIIXWIATH

charge — nixiryBaHHs, A0TISIT; OXOPOHA

charwoman — nonenna npuOHpaNbHUIIS

sniff — Hroxaru, BAuxaTu HOCOM

detect — BusiBIIATH, BUKpHBATH

odour — 3amax, maxoiii, apomar

INjury — momkoKeHHs, oOpasa, ImKoaa

argue — apryMeHTyBaTH, JTOBOJUTH

guinea /'gini / —rines ( HuHI = £ 1.05)

reckon up — migcymoByBaTH

determine — Bu3HauaTH, BUPINIIyBaTH

barge — 6apixa, 6apka, karep

mortuary — nokiiHuIbKa, MOPT

parish — mapadis; mapadisuipHuit

COroner — KopoHep, CYAOBUH CIITUUH, STKAI MPOBOAUTH PO3CIIyBaHHS y BUMAIKaX
HAaCWJIBHUIIBKOT CMEPTi

plot — minsiHKa 3emuti; 3MOBa, IHTPUTA

deprive of — mo36aBsaTn

COI'pSe — TpyIl; TOMEPIUI

consumptive — TyOepKyJIbO3HUH

throng — ToBIIUTHUCS, FOPMHUTHCS.
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To enjoy great popularity, to be famous for smth, to be expressed in smth, to be based on
smth, for an instant, to have nothing to do with smb, to call on smb, to be likely to do
smth, to seem greatly attached to, to be upset, an idea struck smb, the other day, to look
upon smth as, to have the honour of doing smth, to have an objection to doing smth, to
regard as, any longer, to keep one’s word, in charge of smb, to reckon smth up, to be
beyond smb’s means, to get rid of smth, one dark night, to make a fearful fuss, to deprive
smb of smth, at last, after that, a seaside town, on the beach, for years.

3. Translate the sentences into English.

1.V 1918 poui OibIIOBUKH 1MO30aBUIIN KUTTS OCTAaHHBOTO pociiicbkoro 1apst Mukonu 11
Ta Woro poauHu Hemojaiik €xarepunOypra. 2. Pomanu Omnecst ['oH4Uapa KOPUCTYIOTbCS
BEJIMKOIO MOMYJSIPHICTIO Cepell MPUXUIbHUKIB YKpaiHChKOiI XymnoxkHBO1 mpo3u. 3. Illo6
no30yTUCS YCUISIKMUX XBOpOO, CIHiJ 3arapToByBaTH CBid OpraHismMm W 3aliMarucs
¢i3xynsryporo. 4. [lerpenkam Oyno He O KHUIIEHI HaiMaTH OOCIYTY, 1 BOHH CaMOTYXKH
MOpaJUCh MO rocnoAapcTBy. 5. S Ouibllle HE MOXY TEpHITH iXHI MOCTiMHI yBapu. 6. Ta
adepa HE Mayia HISIKOTO CTOCYHKY 70 ii Ky3eHa. 7. CKaJOBChK — MaJhOBHUYE MPUMOPCHKE
MICTEUKO Ha MiBIHI XEepCOHIIUHU. 8. MenTonoib CIaBUThC COKOBUTHUMH YEPEIIHIMU U
CMayHUMU KaByHamHu. 9. BiH, iMOBipHO, OyJie BIOMa Mi3HO ChOroiHi BBedepi. 10. Ii TITYCh
Ma€ 4ecThb BUKIAmaTH ¢iocodito B 3amnopi3zbkoMy HaI[lOHAJIbHOMY YHiBepcuteTi. 11.
XynoxHiit ¢pinbM “Pokconana”

IPYHTY€TbCA Ha icTopuuyHMX (akrtax. 12. Muxaiina [pymieBchkoro BBa)KalOTh BEIUKUM
icropukoM 1 mepmuMm Ilpesunentom VYkpaiau. 13. IlpencraBHUKM MpaBUX MapTiid
HACTIMJIMBO 3aMepeuyroTh 3anpoBaPKeHHS Oylb-sSKOI1 APYroi Aep>KaBHOI MOBHU B YKpaiHi.
14. TloniTKM HEOAHOPA30BO OOILUAIOTH MOJIMIIUTH >KUTTS BIACHOTO HApONy, aje, Ha
ajb, HIKOJW HE JIOTPUMYIOTbCS cBoro cioma. 15. IlimcymyBaBmm CBOi CTaTku, BiH
BUPIIIUB MpU10aTH OYIMHOYOK Ha Oepe3i MOps, TBUHTOKPUII 1 SXTY.

Grammar exercises

1. Use the infinitive or the gerund in the sentences.

1. It’s nice to be with other people but sometimes I enjoy (be) alone. 2. I’'m not quite ready
yet. Do you mind (wait) a little longer? 3. I don’t enjoy (write) letters. I can never think
what to write. 4. She needs a new job. She can’t stand (work) here any more. 5. | would
love (come) to your wedding but I’m afraid it isn’t possible. 6. When he was a child, he
hated (go) to bed early. 7. Caroline never wears a hat. She doesn’t like (wear) hats. 8. —
Would you like (sit) down? — No, thanks, I’ll stand. 9. When I have to catch a train, I’'m
always worried that I’ll miss it. So I like (get) to the station in plenty of time. 10. Have
you got a moment? I’d like (talk) to you about something.

2. Choose the correct form of the verb — singular or plural.
1. Gymnastics ... my favourite sport.

a) is b) are
2. The trousers you bought for me ... fit me.

a) doesn’t b) don’t
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3. The police ... to interview two men about the robbery last week.

a) want b) wants
4. Physics ... my best subject at school.
a) was b) were
5. Can I borrow your scissors? Mine ... sharp enough.
a)isn’t b) aren’t
6. Fortunately the news ... as bad as we expected.
a) wasn’t b) weren’t
7. Where ... your family live?
a) does b) do
8. Three days ... long enough for a good holiday.
a)isn’t b) aren’t
9. I can’t find my binoculars. Do you know where ... ... ?
a)itis b) they are
10. Do you think the people ... happy with the government?
a) is b) are
11. ... the police know how the accident happened?
a) Does b) Do
12. I don’t like very hot weather. Thirty degrees ... too warm for me.
a) is b) are

3. Fill'in a, an or the in the sentences where necessary.

1. Would you like ... apple ? 2. How often do you go to ... dentist? 3. Could you close ...
door, please? 4. I’'m sorry. I didn’t mean to do that. I was ... mistake. 5. Excuse me, where
is ... bus station, please? 6. I’ve got ... problem. Can you help me? 7. I’m just going to ...
post office. I won’t be long. 8. There were no chairs, so we had to sit on ... floor. 9. Have
you finished with ... book I lent you? 10. My sister has just got ... job in ... bank in
Manchester. 11. We live in ... small flat near ... city centre. 12. There’s ... small
supermarket at ... end of ... street I live in.

4. Put in so, such or such a in the following sentences.

1. He’s difficult to understand because he speaks ... quickly. 2. I like Tom and Ann.
They’re ... nice people. 3. It was a great holiday. We had ... good time. 4. I was surprised
that he looked ... well after his recent illness. 5. Everything is ...expensive these days,
isn’t it ? 6. The weather is lovely, isn’t it ? I didn’t expect it to be ... nice day. 7. I have to
go. I didn’t realize it was ... late. 8. He always looks good. He wears ... nice clothes. 9. It
was ... boring film that I fell asleep while I was watching it. 10. I couldn’t believe the
news. It was ... shock. 11. I think she works too hard. She looks ... tired all the time. 12.
The food at the hotel was ... awful. I’ve never eaten ... awful food. 13. They’ve got ...
much money, they don’t know what to do with it. 14. I didn’t realize you lived ... long
way from the city centre. 15. I can’t decide what to do. It’s ... problem.
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5. Complete each sentence using who, whom, whose, where.
1. What’s the name of the man ... car you borrowed? 2. A cemetery is a place ... people
are buried. 3. A pacifist is a person ... believes that all wars are wrong. 4. An orphan is a
child ... parents are dead. 5. The place ... we spent our holidays was really beautiful. 6.
This school is only for children ... first language is not English. 7. I don’t know the name
of the woman to ... | spoke on the phone.

Speech exercises

5. Discuss the basic text “Three Men in a Boat” by Jerome K. Jerome.

1. Who wrote the novel “Three Men in a Boat”? 2. What do you know about Jerome K.
Jerome? 3. Why did the friend’s wife ask the author to tell her the worst? How did the
author explain the situation? 4. Why did the wife call on the author? 5. Why did she
worry about the cheeses? 6. How do you understand the author’s statement “he seemed
greatly attached to them”? Do you see any stylistic device in this expression? 7. What idea
struck the friend’s wife? Did the author support her? How did he explain the case? 8.
Which was the wife’s decision? 9. How did she embody her intention? How did the
charwoman feel the smell of the cheeses? 10. Why did the author’s friend decide to get rid
of the cheeses? 11. How did he realize his purpose at first? 12. Why did the seaside town
gain quite a reputation? 13. Can you see any cases of irony in the described events?

6. Read the dialogues and then dramatize them.

Fields or Woods?
Susan : Douglas, we must stop here and get out. Look how lovely it is. It’s just what we
were looking for?
Douglas : But why ? There’s nothing here but the fields.
Susan : That’s just it. I’ve never seen such open fields. Wheat crops as far as you can see!
Douglas: I think it isn’t wheat, it’s rye. Besides, what’s so surprising about that? As for
me, | like woods better.

In the Country

Steve: You’ve got so sunburnt. No doubt, you worked in the field.
Christine: Yes, we did some jobs in the field — weeding, haymaking and watering plants.
We had also to do some work on a dairy farm, too.
Steve: Oh, really? Did you learn to milk cows?
Christine: Unfortunately, we didn’t, as the milkmaids didn’t let us. They didn’t trust us
those milking machines.

A Lovely Orchard
Mrs Dove : What a lovely orchard you have!
Mr Green : Yes, it is nice, thanks. It’s not big though.
Mrs Dove : But | see here apple-trees, and peach-trees, and cherry-trees.
Mr Green : That’s almost so. In fact, there is a tree of every fruit that grows in these parts:
apple, peach, plum, cherry, apricot and also some berries.
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Bohdan : What are England’s most important industrial areas?
William: Well, the main centres of English industry are in the Midlands, around
Birmingham, and also in Sheffield, Manchester and Newcastle. The area round
Birmingham is often called the Black Country.
Bohdan : Yes, I’ve heard that name. What does it mean?
William : It means just what the name tells — smoke, dust and soot.

An Instruction Book
Zorian : | think this book is very interesting and instructive.
Nazar: Yes, it is necessary for teachers to use it in planning and organizing environmental
education programmes.
Zorian : | plan to use the book as a reference work in my course.
Nazar: So do I. | am sure graduate students will find it of considerable value.
Zoriana: This is an excellent text which will contribute significantly to the development
and implementation of environmental education programmes everywhere.

Protecting the Environment

Teacher : What can students do to protect the environment?
Justin: First of all they can change things by speaking out and taking positive actions. It’s
never too early to begin protecting the Earth. For instance, some of my friends are active
members of environmental groups.
Angela: Helen is an art student. Because she studies nature, her work is true to life. Her
pictures encourage people to help keep our Earth a clean and healthy planet.
James: Mike and his friends take part in “Ecoman”, a TV show. It reaches children and
grow-ups alike. When people see it, they become more aware of the environment.
Florence:Mary is wild about animals.She wants to work in a zoo to take care of tigers.
Anthony: Jack is a good singer. He has lifted his powerful voice to support environmental
causes.
Diana: Simon is an activist of the World Tourist Organization, whose members create
walkways that help preserve national parks and let visitors experience this rich ecosystem.
They believe that tourism is to be sustained. It is now his life’s work.
Teacher: Students should be aware of the ways in which our environment is being ruined
and they should be encouraged to look for solutions.

Vocabulary notes

Crop — CUTbCHKOTOCIIONAPCHKA KYIIBTypa rye / ra1 / — )uTo; )KHUTHIN

sunburnt / 'sanb3:nt / — 3acmaruii soot / sut / — caxa, KinTaBa

weed — Oyp’sIH; ITOJIOTH, OYUIIIATH instructive — moB4ambHMIA

make hay — kocHTH i CyIIUTH CIHO reference book — noBigHUK

dairy farm / 'dearifa:m / —monmouna pepma cause — cripaBa, TypOoOTa, mpodIema
peach / pi:tf /— nepcuk; nepcukoBHiA speak out — BUCITOBITIOBATHUCS; BUCTYIIATH
walkway — anes, cTexka, mpoxis experience — mouyBary; BigdyBaTH.

sustain — miaTpUMyBaTH, CHHOHIM : SUPpOrt
implementation / tmpliman'terfn / — 3aificHeHHs
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3. Compose your own dialogues and dramatize them in class.
4. Read the text and express your attitude to its style and content.

The Country and the Towns

We are creatures of the sun, we men and women. We love light and life. That is why
we crowd into the towns and cities, and the country grows more and more deserted every
year. In the sunlight — in the daytime, when Nature is alive and busy all around us, we like
the open hill-sides and the deep woods well enough; but in the night, when our Mother
Earth has gone to sleep, and left us walking, oh! the world seems so lonesome, and we get
frightened, like children in a silent house.

Then we sit and sob, and long for the gas-lit streets, and the sound of human voices,and
the answering throb of human life. We feel so helpless and so little in the great stillness,
when the dark trees rustle in the night wind. There are so many ghosts about, and their
silent sighs make us feel so sad. Let us gather together in the great cities, and light huge
bonfires of a million gas-jets, and shout and sing together and feel brave.
(JeromeK. Jerome)

Vocabulary notes

lonesome /'lsunsam / — camoTHiit, cymHunii throb — OutTs, TpeneT, XBUITIOBAHHS

long for — mparuytu, Hyaerysaru, Ty:kutd  bonfire / 'bon fars / — Gararts,
BOTHHIIIE

rustle /'rasl / — menecritu, mapymaitu gas-jet -razoBa ropijika, ra30BHi PiKOK.
5.Read the text. Discuss it putting questions.

European Environmental Problems

Environmental problems can only be tackled through international cooperation, as they
generally transcend national boundaries. It is well-known that most people are
environmentally aware. The vast majority say that they believe the environment is
important and that environmental pollution needs to be tackled.

But one should not read too much into this, because as soon as things become more
specific and there is a risk that individual pollutors’ bank balances will be hit, little often
remain of people’s environmentally friendly attitudes.

The Dutch, Danes, Swedes and Icelanders are exeption. While, in the other countries,
most people believe it is up to the government to tackle pollution and that it should cost
the individual nothing, the people of Northwestern Europe are less likely to agree.

This does not, however, mean that the predominant feeling in those countries is
that people want to relinquish part of their income, or that taxes should be raised to
tackle pollution. The Dutch, Danes, Swedes and Icelanders are more in agreement
with this idea than other Europeans, but their enthusiasm is not unanimous.

Germans, in particular, are against extra taxes and giving up part of their income. This
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could be connected with the high costs, associated with the reunification of Germany,
which are already being paid for from higher taxes.

Although there are still big differences between European countries, people’s
willingness to make sacrifices for the environment has declined over the past decades.
Future studies will have to determine the reason for this, but it seems that for many people
the environment has become a less important or less urgent issue.

Vocabulary notes
tackle — enepriitHo Oparucs; 3aliMaTucs
transcend — mepexoanuTH MEXi, IIepeBEpIIyBaTH
bank balance — 6anauc, canpno
it is up to smb — komychk BupirryBatu ( IOCh POOUTH )
relinquish — BigMoBsITHCS, TIOCTYNATHUCS
unanimous / ju'naenimas / — ogHOCTAHUI
reunification — 06’ eqHaHHs, BO33’ € JHAHHS

issue /'tfu: / '1sju: / — mpoOiema; HaCTITIOK
urgent /'3:dzant / — TepMiHOBHU, HAraJIbHHH.

6. Read the text. Comment on environmental problems in Ukraine.
World Environment Day

World Environment Day was established by the United Nations General Assembly in
1972 to mark the opening of the Stockholm Conference on the Human Environment.
Another resolution, adopted by the General Assembly the same day, led to the creation of
UNEP.

World Environment Day can be celebrated in many ways, including street rallies,
bicycles parades, green concerts, essay and poster competitions in schools, tree planting,
recycling efforts, clean-up campaigns and much more.

In many countries, this annual event is used to enhance political attention and action.
Heads of the states, prime ministers and ministers of environment deliver statements and
commit themselves to care for the Earth. More serious pledges are made, which lead to the
establishment of permanent governmental structures, dealing with environmental
management and economic planning. The observance also provide an opportunity to sign
or ratify international environmental conventions.

On World Environment Day, we can examine the state of our environment. We can
carefully consider the actions, which each of us must take, and then address ourselves to
our common task of preserving all life on the Earth in a mood of sober resolution and
quiet confidence.

Every year World Environment Day is celebrated all round the world. A few years ago
some 100 countries undertook thousand of activities, not only on WED itself, but often for
an entire week, and sometimes even a whole month.Activities, organized, involved all
sectors of society, including governments, non-governmental organization, business,
industry, intergovernmental organizations, civil society, media and schools.
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Vocabulary notes
rall — 300pu, MacoBwit MiTHHT
poster — muakart, orojomeHHs, adima
recycle — mingaBaTu BTOpHHHINA 00poOIIi
clean up — mpubupatu TepuTOPito (TOIIO)
enhance /1in'ha:ns / — nocuiroBartu
commit oneself — mupo odirATH
pledge — obinstHKA, OOITHHUIIS
observance — qorpuMaHHsl, BAKOHAHHS (OOILISTHKH )
undertake — 3amo4aTkoByBaTH, OpaTuCs.

6. Read the text and discuss the problems raised in it.

The Challenge of Sustainable Development

The last decades have been years of concern for many people. Growing environmental
concern is matched by rising levels of concern about the problems, associated with global
inequalities in standards of living and human well-being such as imbalanced in the
consumption of resources between countries and regions; droughts and famine -
sometimes on near continental scales; the increasing marginalization of women, ethnic
minorities and indigenous peoples; accumulating foreign debt and the failure of the world
to solve the trade and transport problems that contribute to inequity, hunger and
malnutrition; and the necessity for many people to over-exploit the resources of their
local environment for daily survival.

The United Nations World Commission on Environment and Development (1987)
recognized the independence of these environmental development issues. It noted that:

Until recently, the planet was a large world in which human activities and their effects
were neatly compartmentalized within nations and within broad areas of concern
(environmental, economic, social). These compartments have begun to dissolve. This
applies in particular to the various global “crises” that have seized public concern,
particularly over the last decade. They are not separate crises: an environmental crises, a
development crises, an energy crises. They are all one.

The commissioners reported that this realization made them focus on the central theme:
many present development trends leave increasing numbers of people, poor and
vulnerable, and at the same time degrade the natural environment. Their conclusion was
that humankind requires new, more ecologically sustainable and socially just approaches
to development.

Many of these approaches are not new, but are to be found in the wisdom and values
that inform of the principles of living sustainably that have characterized indigenous
and farming peoples in many parts of the world for thousands of years.
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Vocabulary notes

concern — typ6oTa; XBUIIOBaHHS famine / 'femin / — romnon

match — BignoBinaTu; MPOTUCTABIATH marginalization — oOMexeHHs TpaB
drought / draut /—3acyxa, mocyxa malnutrition — HegoinanHs
indigenous / 1n'did3nas / — TyOutbHUE,MicieBuit  Vulnerable — BpaznuBwuii

Inequity / in'ekwrt1 / — HecripaBeTUBICTH degrade — cripusiT 3aHenaTy
development — 3pocTanHs, MOMIMIIICHHS compartment — BiIiICHHS, CEKTOP.

dissolve /di1'zolv / — moctynoBo 3HMKaTH

8. Comment on the proverbs, sayings and quotations.

1.You cannot judge by its bark. 2.0ne swallow does not make a summer. 3.\Welcome as
flowers in May. 4.No garden without its weeds. 5. Hedge between keeps friendship green.
6. No rose without a thorn. 7. A man of words and not of deeds is like a garden full of
weeds. 8. Nature has been for me a source of solace, inspiration, adventure and delight, a
home, a teacher, a companion (Lorraine Anderson). 9. Whenever man comes up with a
better mousetrap, nature immediately comes up with a better mouse (James Carswel ). 10.
Nothing is more beautiful than the loveliness of the woods before sunrise (George
Washington). 11. Nature goes her own way and all, that to us seems an exception, is really
according to order (Johann Wolfgang von Goethe). 12. Man is a complex being; he makes
the deserts bloom and lakes die (Gil Stern).

9. Discuss the topic “The World Around Us .

1. Which do you like better — roaming the woods or walking in the fields? 2. What are the
first pleasures of spring? 3. What wild flowers can be found in our woods and meadows?
4. What flowers are usually planted in our gardens? 5. Which flowers do you like best of
all? 6. What tree symbolizes Great Britain? And Ukraine? 7. What animals live in the
forests of Europe? Which is your favourite animal? Why? 8. What must you do to
appreciate the beauty of the world about you? 9. What are the major environmental issues,
confronting humanity today? 10. What is the global challenge for the environment as you
see it? 11. Why are many people concerned about ecology today? 12. On what basis
should “the man — nature” relationship function? 13. What are the steps undertaken by the
governments of many countries to protect the environment? 14. What do you know about
the practical results of the international cooperation in environment protection? 15. How
does the state control nature conservation and environment protection in this country? 16.
What could you do to preserve the environment and wildlife? 17. What role should mass
media play in environment protection?

10. Write essays on the topics.
1. Wildlife and the environment.
2. Industry and agriculture.
3. Environmental problems and solutions.
4. Environment protection. World ecological movements.



46

11. Read the poem. Express your attitude towards its language and content. Give your

own literary translation of the poem. Learn the poem by heart.

Nature the Teacher
By William Wordsworth (1770 — 1850)
Up! Up! my Friend, and quit your books,
Or surely you’ll grow double;
Up! Up! my Friend, and clear your looks;
Why all this toil and trouble?
Books! ‘tis a dull and endless strife,
Come, hear the woodland linnet;
How sweet this music! On my life,
There’s more of wisdom in it.
And hark! how blithe the throstle sings!
He, too, is no mean preacher;
Come forth into the light of things,
Let Nature be your Teacher.
One impulse from a vernal wood
May teach you more of man,
Of moral evil and of good,
Than all the sages can.
Enough of Science and of Art,
Close up those barren leaves;
Come forth and bring with you a heart
That watches and receives.

Vocabulary notes

Up — BcTasaru, cuHoHim: get up
strife — 6opote0a, cunonim. struggle
woodland — micoBuii, micHUI

linnet / 'lin1t / — xoHomIsHKA (TITaX)
NO mean — 3HaYHUH, cunonim: important

blithe / bla1d / — Becenuii, xuTTepanicHnit
on my life — cioBo yecTi

hark — rc, yBara, cioyxaii

throstle / Orosl/ — ciiBountii apizn

vernal —secHstHMI, MOJIOAUIA

sage — Myxpeib, CHHOHIM: Wise man.
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