HaraaymTh NEPCOHAXKaM MPO MOJIOAICTh, PO JABHIX 3HAWNOMUX: «...MOTJsAala Ha
dbotorpadii, o Buciin Ha cTiHi. Ha onHiit 6yB rapHuit Moioauk y matax Otesio,
Ha Jpyrid — 4oJIoBIK y ¢paky 3 METEJIUKOM Ta MOHOKJIEM Ha OJHOMY OIli...»
[3, c. 44].

OTtxe, kpi3b mpusmy uacy l. Po3go0Oyapko aktyamizye B pomani cemiochepy
3 0araTO3HaYHUMHU CMUCJIOBUMHU 3B’sI3KaMHU 1 3HaYeHHsIMH. Bcl icTopii mepcoHaxis
NEPEOCMUCITIOIOTHCS, HA0YBaIOTh HOBUX CMHCIIIB 1 OaueHb.

Y TBOpi aBTOpKa HAHU3ye TMEPEXHTI, 3abapBieHl I1HAWBIIYyaJbHUMU
BIIUYyTTAMH MOMEHTH. Lli MuTI B perneniiii MUCbMEHHHUIIl BHUCTYMAlOTh y POJI
CIIOTa/IB, IO 3AJIUIIATHCS 3 TEPOTHAMHU MPOTATOM YChOTO KHUTTSL.

[TincymoByrO4M, 3a3HaUYUMO: PO3YMiIHHS dYacy B pomaHi «3iB’sUll KBITH
BUKHJIAIOTB» K 1CTOPIOCOPCHKOI Kareropii, 3yMOBJICHO 3BEPHEHHSIM aBTOPKH J0
BiCl MUHYJIe — MalOyTHE, MO TMPOXOJUTH YepPe3 Yac K MOAYC CY4acHOCTI, depes
CBOTOJICHHS, TOPYIIYIOYM HaWBAXJIMBIII MTPOOJIEMU TENEPIIHbOI JIHCHOCTI.
['epoini XymOXHBOTO CBITYy NUCHBMEHHHMIN, MPOXKMBAIOYM CBi Yac sK BHUOID,
TBOPATH CBOIO 1CTOPIIO, ONPHUSIBIIOIOYM B Yacl BIACHUM 1HIUBIIyadIbHUM TOCBI.
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CBIT PEYUEH Y TBOPAX I. DPAHKA «BOPUCJIAB CMIETHCSI»
TA «THE STARS LOOK DOWN» BY A. CRONIN

Anomauia. Y cmammi 3pobneno cnpoby nopigHANbHO20 aHANIZY ONUIbKUX
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3a memamuxoro i npooremamuxoro meopie 1. @panxka ma A. Kpouina; 3’sicoeano
poab i hyHKyii ceimy peuell y poMaHax.

Kniwwuosi cnoea: crooicem, obpas, pomaH, XxXapakmeponociuna QyHKyis,
NCUXOTIOCI3M.

Bunecene B Ha3By CTaTTi CJIOBO «piu» NOTpeOye OCMHCIEHHS HOTO
TEpPMiHOJIONYHOr0 BHKOPUCTAHHS. MIeThCs TIPO NpeIMeTH MaTepialbHO
KyJbTYpHU Ta MPO iX 300pa’KeHHS B XYyJO0KHIX TBOpax. [IOHATIHHUI 3MICT cloBa
dbopmyBaBcsi Ha IPYHTI 3aMO3WYEHHSI 3 TEPMIHOJOTIYHOTO MOJsl >KUBOMUCY, SK,
HANpUKJIaA, 1HTEp €p, NeH3axX, MNOPTPeT 1 HaAaHHSA iM JIITepaTypO3HABUYHX
¢dbyukiii. Un He Boepine 10 mporo nutaHHsa 3BepHYBcsa O. burenpkuii y Bigomin
npati «Y MalCTepHI XyA0XKHHUKa clioBay. OOIPyHTOBYIOUHM TEPMIH «HATIOPMOPTY,
MiKPEeCInB, IO B TEpMiHI BOaYaeTbcs 300paKeHHS pede — 3Hapsagas 1
pEe3yNbTaTiB BUPOOHUIITBA IITYYHOTO OOJIAMITYBaHHS, CTBOPEHOTO JIIOIMHOTO [1].

Ax Bigomo, cam Tepmid O. Binenpkoro He NPUKUBCA, TOMI SIK
OOTpyHTYBaHHS OYJIO IIIJIKOM CHOPHUHHATE. 3 4acOM BOHO OYyJIO O3HAY€HE 1HIITUM
cioBom — piu. Ile 3miicauB A. Llelitnin, a A. YynakoB BHIC MEBHI KOPEKTHUBU
10JI0 BU3HAYCHHS, HE PO3PI3HAIOUM SIBHINA PYKOTBOPHI 4d HpUpOHI. A. €ciH
IIJIKOM CIYIIHO 3ayBa)xye, M0 «ICUXOJOTI3M [...] 3MyIIye 30BHIIIHI JeTall
IpaloBaTH HAa 300paXe€HHs BHYTPIIIHBOTO CBITY» [2, ¢. 33].

AHani3oBaHl TBOpM 1€ HE Oynau 00’€KTOM KOMMIApaTUBHOTO aHasi3y.
Mononoriunomy BHBUYEHHIO TBopuocTi A. KpoHiHa mnpucBsueHl mparil
T. bypurinoi, K. Mepenir, A. dycko Ta iHmUX JiTepaTypo3HaBliB. Poman
I. ®panka «bopuciaB cMI€TbCS» BIPOJOBK 0OaraTb0OX POKIB IMOJIIACIIEKTHO
nocmikyoTe P. Tomon, T. I'yngoposa, /I. Hamuaiiko, M. Takuyk Ta Oarato
1HIIMX HAYKOBIIIB.

Ha BinmMiHy BiJg HpeICTaBHUKIB POOITHMYOTO Kjacy, Ui SIKHX OISl He
BUKOHY€E XapaKTepOJIOT1YHOI (PYHKIII 3a BIACYTHOCTI MaTepialbHUX CTAaTKIB JUIs
npua0aHHs TaKUX pedyed, mo 3Moriau O OyTH BIATBOPEHHSIM IMEBHUX CMakiB 1
BIIOJI00AHL, BHUIIl MPOIIAPKA CYCHUIBCTBA HAJAIOTh CBOEMY 1 YYXKOMY
30BHIIIHBOMY BHUIJISIIY BaXKJIMBOTrO 3HaueHHs. [. @paHko 3a3Hayvae, MO came
nepiie BpaKeHHS MOXe Chnpusitd (OPMYBAHHIO XHUOHOTO YSIBICHHS IIPO
nepcoHaxa. Ak y Bumaaxky 3 ®anHi, KojJu AiBYMHA moOauuia ['oTniba B omas3i
BYTJIIpYYKa 1 3aCyMHIBajacs, Y1 MOXKE 1€ FOHAK HAJIEKATH JI0 BUIIUX MPOIIApKiB
CYCIILJILCTBA, SIK BIH caM Mpo ce6e TOBOPUTH.

[IcuxonorivHo BMOTHBOBaHMMHM € 30ipHI 00pa3u pOOITHUKIB Ta
NpEICTaBHUKIB MaHIBHOI BepXiBKU. He BHOKpEMIIIOIOUM MEBHOTO MEPCOHAXKA,
MMUCHbMEHHUK JIOCATAE PEATICTUYHOCTI 300paKeHHSI Y KOHTPACTHOMY 3MaJlfOBaHHI
3arajbHO1 KapTUHU HATOBMY. YiJIbHE MiCIl€ BIABOJUTHCS OIHUCY €JIEMEHTIB OJArY,
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IpUKpac 3aMOXHOTO maHcTBa: «L{ije TOBapuCTBO B MOAHHMX YOPHHUX CypayKax, B
NaJbTOTaX 3 JIOPOTHX MaTepii, B OJIMCKYYHX YOPHUX HUJIIHApPAX, B pyKaBUUYKax, 3
JICKaMU B pyKaxX 1 MEPCTEHIIMU Ha MaJIbIX, JUBHO BIIOWMBAJIO BiJ Cipoi MacH
pOOITHUKIB, TIECTpiIOYM Xi0a YEPBOHOI Kpackoro Ieriu abo 01710 KpacKor
BanHa» [3, c. 473 — 474]. B iHmoMy MicIi TEKCTy NMPUBEPTAIOTHh A0 cede yBary
TaKi OMHMCH 30BHIIIHBOTO BUTJISAY PIMHHKIB: «B MPOCSKINX HA(TOK COPOUYKAX Ta
nonepTux kaxranax» [3, c. 302]; «HopHi 3aporieHi KaxTaHu, JEHOUKH, CIPSIKU Ta
T'YH1, Takl ) COPOYKH, Iepenepe3ani TO peMEHsIMHU, TO HIHYPKaMH, TO JIMKOM, O,
MOKOBKJII Ta TO3EJCHII1 JIUIlA, IMOIIApIaHi Ta 3apoIUIeH] IManKH, KarelroXH,
JKOBHSIPCHKI ~ «TOJIBIIMULIM», OOWKIBCHKI TMOBCTSHI KpPHUCaHI Ta TMIATIPCHKI
COJIOM SIHUKH, — BCE T€ TyCTOI0, OPYIHOIO, CIPOIO XMapOI0 BKPUBAJIO TOJOKY, ...»
[3, c. 389]. BincyTHicTh 1HAUBIAYadbHUX PHUC, MOPIBHSIHHS JIIOJEH 13 CIPOIO
XMapor0 MOCUITIOE TICUXOJIOTIYHE 3ByYaHHS 301pHOTO 00pa3y.

A. KpoHiH TakoX akKIIeHTYye 1 Ha BOpaHH1 MPEICTaBHUKIB O1IHUX MPOIIAPKIB
CYCIJIBCTBA — POOITHHMKIB IIAXTH, 1 HA pevax, M0 MalTh ICUXOJOTIYHY Ta
xapakreponoriuny ¢ynkmii: «It was lighter. The clock had been the first thing
pawned, the temple marble clock her father had won for bowling» [4, p. 2]. V
IIbOMY BIH OJIM3BKUI JI0 HATYpaJiCTUYHOIO 300paKeHHS Yy TBOpax ajernra
Hatypanismy E. 3omns. [lepekonnuBumu € i aetanbhi ommcu Bymuib: «Like the
other rows, Balaclava stretched for a bad five hundred yards — a reach of grimed
stone houses sooty black in colour, but daubed and seamed with clumsy veins of
white where mortar had been added to fill the larger and more recent cracks. The
square chimneys, broken and uneven, looked drunken; the long line of roofs
undulated from subsidences, like a wavy sea; the yards were palinged with decayed
railway sleepers, broken stubs and rusty corrugated iron, backed by heaps of slag
and pit-waste. Each yard had its closet and each closet had its pail. An iron pail.
The closets stood like sentry-boxes, between the rows, and at the end of the rows
was a huddle of home-made outhouses, built on lumpy ground beside a span of
naked rail tracks» [4, p. 5]. Taka posnora neramizaifisi AO3BOJSE PELHUIIEHTY
Bi3yamizyBatu mpoctip. € y KpoHiHa 1 peui, 110 BUKOHYIOTh XapaKTEPOJOTIUHY
byHKIIII0 — HaeTbest po TpaHcdopMaiiiro oopasy Jko, skuif 13 O17HOTO XJIOMI
3aBISKM MaxiHaIlisiM TEepPEeTBOPUBCA Ha 3aMOXHOTO KpaceHs. llle Ha mowatky
TBOPY BiH JIa/ICH BUHaIMaTH MTOMEIIIKAHHSA, 1[0 HE MTPUBAOIIOE HABITH IHTEP €POM:
«He went after her, entering «the back room», a small blowsy much-lived-in
apartment, full of old bits of horse-hair furniture, penny magazines, presents from
Whitley Bay and bags of pigeon meal. Two blue chequer homers sat solemnly on
the mantelpiece» [4, p. 20]. A ocbk Bxe 30Bcim iHImMH J[xo: «He’s a man, Joe is.
He can do things, get out and make some money. Why don’t you take a lesson
from him? Look at his car, and his clothes, and his jewellery and the cigarettes he
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smokes. Look at him, I tell you, and think shame of yourself» [4, p. 230]. Tak npo
HBOT'O 13 3aXOIUJICHHSAM TOBOPUTH ApykuHa JleBina —/[>kenni. Bech Burisia o —
11 BUKIIMK CYCITIJILCTBY; 30BHIIIHIA BUTIISA, IIMKAPHE aBTO «TOBOPSITHY MPO HOTO
CTaTKH, 0€3TypOOTHE KUTTS. [leBia — IHIINN: YeCHUH, cripaBeJIUBUM, mupuid. Bin
yMi€ aHami3yBaTW 1 CHOpUMMAaTH >KUTTS 3 YyciMa Horo Herapa3gamu 1
BUMIPOOOBYBAHHSAMHM Ta TOCTPO pearye Ha  COIIaJbHy  HEPIBHICTh 1
HecnpaBeIuBICTh. JleBin — HOCIH 00 €KTUBHOTO CHPUUHATTS HABKOJMUIIHBOI
AIMCHOCTI, Yepe3 MpU3My HOTO CBITOTJISAY MUCBMEHHUKY BIAETHCS MEPEKOHINBO
300pa3uTH pasrounii KoHTpacT 3amokH1/01H1: «He let his gaze wander round the
restaurant, noting the swift service, the flowers, iced wine, rich food and elegant
women. The women especially — they blossomed in this warm perfumed air like
exotic flowers. They were not like the women of the Terraces, with calloused
hands and faces puckered by the eternal struggle to live. They wore costly furs,
pearls, precious stones. Their finger nails were crimson, as if delicately dipped in
blood. They ate caviar from Russia, pate from Strasbourg, early strawberries
forced under glass and carried by aeroplane from Southern France» [4, p. 262].
YkpailHChKUI aBTOp TEX BAAETHCS JO OIMMUCY, IO MiJICHIIIOE 3arajbHe 3BYYaHHS
comiaabHux npodieM: «Jlamu T1 — To OyJM 1Mo OUIBIIIM YacTi cTapi MOraHi KiHKH,
KOTp1 HEAOCTAa4y MOJIOJOCTI 1 KPAaCOTH CTAPAIUCh MOKPUTHU MUIITHUM 1 BUCTABHUM
6ararctBoM. IlloBkM, artnmacu, OIMCKyde KaMIHHS 1 30JI0TO TakK 1 CSUIO HAa HUX»
[3,c. 475]; «[laxyuuii nuMm 3 AOPOTHX IUTap KIyOHBCS MOHAJ TOJOBaMH [0
nomIaHoi crem...» [3, c. 486].

[Ile omHy xapakTeposoriuHy (yHKIiI0 B 000X TBOpaxX BHKOHYE IHTEP €p
OynuHKy, kabiHeTy. Tak, momenikands ['epmaHa CBITUUTH MPO BIJCYTHICTh CMaKy,
OalayXiCTh 0 CTBOpeHHsS KoMdopTHOi armocdepu: «Ha crinax, mobiu aeskux
HOBUX INTHXIB, BUCLIM IMOYOPHUI BIJI CTapOCTI MOPTPETH JABHIX MOJbCHKHUX
Marsaris... JIMBHO BUIJIsaja TOTa CyMill CTapOCBIYYMHM 3 HEBMIUIMMHU 1 HEMOB
ciy4yail HUMH TpoOamu HOBUHHU, ane ['epmana ce Mamo oOXoauio, BIH 1 Tak
3alHATUN OYyB IHIIMMH, YBAXKHIIIUMU J1IaMH, HOTO 3aBAaHHA 0yJI0 — TPOMAIUTH, a
HE y)KUBaTH...» [3, ¢. 493 —494]. VY pomani «The Stars Look Downy — 11e kaGiHer
bappaca, B skoMy mpoayMaHa KOXKHa J€Taib, KOXXKHA pid Ma€ CBOE MiCIIE,
MiAKPECIIOE CTaTyCHICTh Ta TApHUN CMakK Ta CTBOpIO€ meBHY atmochepy: «The
study was a spacious and comfortable room, thickly carpeted, with a massive desk,
dark red curtains screening the windows, and several photographs of the Colliery
hung upon the walls» [4, p. 43]. Kabinet — ocobuctuii npoctip bappaca, i, HaBiTb,
cuH He Mae mpaBa Tyau 3axoauth: «He did not go to his own room but to his
father’s study, the room which, since his childhood days, had been sealed with a
taboo, making it a sacred, forbidden room. Exactly in the centre of the room stood
his father’s desk, a solid richly grained mahogany desk with beaded edges, heavy
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brass locks and handles, more sacred, more forbidden than the room» [4, p.211].
3MmiHu B iHTEp epi OyauHKy bappaca moB’si3aHi 3 HOro 3aXOIUICHHSM MOJIOJIO0
niBunHO0 — ['eppi. [IMchbMeHHNKY BAATIOCS MaliCTEPHO MepeaaTy TpaHchopMallito
00pa3y 3aMOXKHOTO MaHa, 30CePeKYIOUN yBary Ha 3MIIeHHI MPIOPUTETIB: «New
furniture and carpets, a new gramophone, the car, a number of luxurious easy
chairs, a special water softener, the old American organ removed and an electric
pianola substituted. It was significant that he bought no more pictures» [4, p. 185].
VY 11poMy BUIIAJIKYy MO>KEMO TOBOPUTH 1 PO CBITOMO/IEIIIOIOUY POJIb PEeUeH.

OTxe, mpoaHaTi3yBaBIU ACSIKI IPUKIATN CBITY peueit y TBopax [. dpanka
ta A. KpoHiHa, MOXEMO akIEHTYBaTH Ha TakuxX (YHKIISIX PpPEUCH:
XapaKTepoJoriuHa, CBITOMOJIEIOYa, rcuxosioriuia. A. KpoHiH, Ha BiAMIHY Bif
I. ®panka, yepe3 3MiHM, IO BIAOYIUCS B IHTEp €pi, BOpAHHI MOKA3y€e E€BOJIOIIIO
NepPCOHaXa, PIBEHb CAMOCBIJIOMOCTI, CAMOOLIIHKH/OLIHKY 1HIIMMH. BBaxxaemo, 110
1 Hamalml € CEeHC JOCHIDKYBaTH B TOPIBHSUIBHOMY acCIeKTI TBOPU BHUIATHHX
MaNCTpIB CJIOBa, a/JK€ AaHalli30BaHI TBOPU ONU3bKI 3a 1IEHHUM 3BYYaHHSM,
npobJjieMamMu, TOPYIIEHUMH Y TBOPI.
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OCOBJIMBOCTI TBOPYHOCTI I. AHAPYCSAKA B ICTOPUYHO-
JITEPATYPHOMY HNPOLECI KIHIA XX - IOYATKY XXI CT.

AHomauyia. Y cTaTTi TpENCTaBICHO TBOpYICTh [. AHIpycska, ska
IPYHTYETbCS Ha 3acajax JITeparypHOro mnpoiecy XX — modyaTtky XXI cTOmITTS.
AKIIEHTOBaHO Ha TOMYy, 10 Toe3id [. AHapycsika, MiAHOCUTH POJIb YKpaiHU Y
CBITOBOMY BIJIPOJKCHHI, OCKUIBKM MHCBMEHHHUK MPSMO TOBOPUTH MpO MidiuHi
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