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Pereverzeva lena. Multifunctionality of professional and 
pedagogical activities of the concert master in the choreography 
class. 
The article examines the activity of a concertmaster-pianist who works 
with children of different age groups in choreography classes. The tasks 
of musical education in the process of learning choreography are 
defined: increasing students' interest in music, developing the ability to 
emotionally perceive it; development of imagination, artistic abilities; the 
ability to match the nature of the movement with the nature of the music; 
development of musical perception of metrorhythm; conscious ability to 
perceive music and choreographic movements in an inseparable 
aesthetic unity; expanding the general musical horizons of children. 
The work summarizes the duties of the concertmaster of choreographic 
classes: operative selection of musical material for classes; constant 
dissemination of professionally oriented musical erudition and 
knowledge about the nature of dance and its characteristic features; 
study of work experience in aesthetic education of children in 
choreographic groups, in particular, in musical development; 
familiarization with new techniques of "movement to music"; systematic 
work on the musical development of dancers, because musically 
educated children are much more expressive in dance. 
The author of the article points out that effective work in choreographic 
classes is possible only in the partnership of a teacher-choreographer 
and a musician, the psychological compatibility and personal mental 
qualities of the concertmaster and choreographer play a significant role. 
True creativity requires an atmosphere of benevolence, ease, and 
mutual understanding. It is important that the accompanist be a friend 
and partner of the teacher. Only from the position of a creative approach 
can all ideas be realized, and have high performance in the performing 
activities of students of choreographic classes. 
The purpose of this work is to determine the methods and techniques of 
the concertmaster's work in the choreography class with the aim of 
forming professional self-awareness, improving the mastery and 
pedagogical activity of the concertmaster in the choreography class. 
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battementstendus 

 
3.  

-

 
battementstendus, 

battementstendusjetes, battementsfrappe
-

 
4.  

Battementstendus, battementstendusjetes, 
battementsfrappes 
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 adagio, lento. Ronddejambparterre 

 
adagio    

 
lento . 
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  adagio, largo andante. 
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Grantbattementsjetes  

  
allegretto allegromoderato

 

  

 
 

  
 

 

 3/4). 
 

 
 

4 

 

 

 

 
 

preparation 

 
   

 

battementstendus, 
battementstendusjetes, battementsfrappes, 
petitbattements

  

staccato). 
 

 

grandbattementsjetes.  
 



  

38 

 

 
 

   allegro, 
andante, largo; 3/4  adagio, andantino; 
4/4  lento, andante, vivo. 

 

 
  

 

 
 

 
 

battementstendus 
battementstendusjetes, 

   
battementsfondues 
battementsfrappes

  

  
 

 
 

 

  

-

allegro. 

 
 

 
    

 
 

  
 

 
-

 
 

  References 
 

 , 6, 1 36.  
  . 

-   
   

    
    

  
-

, 4, 52 55. 
  

, 9.  
  

- : . 
28 .  

 Bentsianova S. (2002). Kontsertmeystery bolshoy opery. 
Muzyka I vremia. [Grand opera concertmasters]. M. [in 
Russian] 

Vaganova A. Ya. (2001). Osnovy klassicheskogo tantsa. 

Lan.SPb. [in Russian]. 
Zvezdochkin V.A. (2003). Klassicheskiy tanets. Uchebnoe 

posobie dlya studentov vyisshykh i srednikh uchebnykh 
zavedeniy iskusstva i kultury. [Classical dance]. Rostov 

 [in Russian] 
Kubantseva E.I. (2001).Metodika raboty nad fortepianoy 

partiey pianista-kontsertmeystera. [The technique of 
working on a piano part of a pianist-concert master]. 

 [in Russian] 
Miroedova M.I. (2000). Perspektiva professionalnogo rosta 

kontsertmeystera horeografii. [The perspective of the 



 :  1 (28)  2022

39 

professional growth of a concertmaster of choreography]. 
 [in Russian] 

Shabalina T.L. (2006). Professionalnyi rost kontsertmeystera 
horeografii. Obobshchenie pedagogicheskogo opyta. 
[Professional growth of a concertmaster of choreography. 
Summary of pedagogical experience]. Kirovo-Chepetsk.
[in Russian] 

 
   

:  Information about the author:
 

heloness@gmail.com 
   

    
   

 

 Pereverzeva Olena Valentynivna
heloness@gmail.com

Bohdan Khmelnytsky Melitopol State
Pedagogical University

Scientific Town, Street 59, Zaporizhzhia
Zaporizhzhia region, 69000, Ukraine

  
doi:   doi:  

  
  Received at the editorial office 21.03.2022.

    Accepted for publishing 15.04.2022.
  


